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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, toany address on recetpt of five 
(s) dollars for each 

During nearly nine years these pictures have appeared 
in this paper, and thet) excellence has been universally 
commented upon. We have rei etved numerous orders for 
electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection. 


Teresina Tua. Marchesi. 
Adelina Patti, Lucca, Henry Mason, 
Sembrich, Ivan E. Morawski, P. S. Gilmore, 
Christine Nilsson, Clara Morris, Neupert, 
Scalchi, Mary Anderson, Hubert de Blanck, 
Trebelli. Sara Jewett, Dr. Louis Maas, 
Marie Roze, Rose Coghlan, Max Bruch, 


L. G. Gottschalk, 


Chas. R. Thorne, Jr., 
Sascies de Kontski, 


Kate Claxton, 


Anna de Bellocca, 
Etelka Gerster, 


Nordica, Maude Granger, . B. Mills, 
osephine Yorke Fanny Davenport, E. M. Bowman, 
bai je Ambre, anauschek, Otto Bendix, 
Emma Thursby, yenevieve Ward, W. H. Sherwood 
Teresa Carrefio, May Fielding, Ss 


tagno. 
ohn McCullough, 
Ivini, 
ohn T. Raymond, 
ter Wallack, 
McKee Rankin, 
Boucicault, 


Ellen Montejo, 

Lilian Olcott, 

Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 


Kellogg, Clara L.—a, 
Minnie Hauk, 
Materna, 

Albani, 

Annie Louise Cary, 
Emily Winant, 


Lena Little. Campanini, Osmund Tearle, 
Murio-Celli. Guadagnini. Lawrence Barrett, 
Chatterton-Bohrer, Constantin Sternberg. ossi, 

Mme. Fernandez, Dengremont, Stuart Robson, 

Lotta, Galassi, ames Lewis, 

Minnie Palmer, Hans Balatka, dwin Booth, 
Donaldi, Arbuckle, Max Treuman, 

Marie Louise Dotti, Liberati, C. A. Coop, 
Geistinger, Ferranti, Montegriffo, 
Fursch-Madi.—s Anton Rubinstein. Mrs. Helen Ames, 
Catherine Lewis, Del Puente, Marie Litta, 

Zélie de Lussan, {osefty. Emil Scaria, 

Bianche Roosevelt, me. Julia Rive-King, Hermann Winkelmann, 
Sarah Bernhardt, Hope Glenn, Donizetti, 

Titus d’Ernesti, Louis Blumenbere. William W. Gilchrist. 
Mr.& Mrs.Geo. Hensche),Frank Vander Stucken, Ferranti, 


Charles M, Schmitz, 
Friedrich von Flotow, 
Franz Lachner, 


Frederic Grant Gleason | ner we Brahms, 
Ferdinand von Hiller, eyerbeer, 
Robert Volkmann, Moritz Moszkowski, 


Heinrich Marschner, Julius Rietz, Auana Louise Tanner, 
Frederick Lax, ax Heinrich, Filoteo Greco, 
Nestore Calvano, E. A. Lefebre, Wilhelm Junck, 


Fannie Hirsch, 
Michael Banner, 


Ovide Musin, 


William Courtney, Udeard 
Anton vardi, 


Josef Staudig!, 


Lulu Veling, Alcuin Blum, Dr. S. N. Penfield, 
Mrs, Minnie Richards, Joseph Koegel, F, W. Riesberg, 
Florence Clinton-Sutro, Dr. José Godoy, Emmons Hanlin, 


Otto Sutro, 


Carlyle Petersilea, 
Car] Faelten, 


Car! Retter, 


Calixa Lavalliee, 
Clarence Eddy, 


Franz Abt, George Gemiinder, Belle Cole, 
Fannie Bloomfield, Emil Liebling, Carl Millécker, 
$. E. Jacobsohn, Van Zandt, Lowell Mason, 


Georges Bizet, 
ohn A. Broekhoven, 
dgar H. Sherwood, 
Ponchielli, 
Edith Edwards, 


W. Edward Heimendahl, 
Mme. Clemelli, 

Albert M. Bagby, 

W. Waugh Lauder, 
Mrs. W. Waugh Lauder. 


C. Mortimer Wiske. 
J. O. Von Prochazka, 
Edvard Grieg, 

Adolf Henseit 
Eugene D. Albert 


Lil Lehmann, Mendelssohn, Carrie Hua-King. 
William Candidus, Hans von Bilow, Pauline L’ Allemand, 
Franz Kneisel, Clara Schumann, Verdi 


Hummel Monument, 
Hector Berlioz Monumen' 
Haydn Monument. 
Johann Svendsen, 
Anton Dvorak, 


Leandro Campanari, 
Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin 

Thomas Ryan, 


Joachim 

Samuel $. Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 


Achille Errani, A. A, Stanley, Saint-Saens. 

King Ludwig I I, Ernst Catenhusen, Pablo de Sarasate. 

©. Jos. Brambach, Heinrich Hofmann. — ordan. 

Henry Schradieck, Charles Fradel. ans Richter, 

john F. Luther, Emil Sauer. Therese Herbert-Foerster, 


Jesse Bartlett Davis. Bertha Pierson, 
Jory Burmeister-Petersen. Carlos Sobrino, 
Willis Nowell, George M. Nowell, 
August Hyllested. William Mason, 


Joha F. Rhodes, 

Wilhelm Gericke, 

Frank Taft, 

C. M. Von Weber, 


Edward Fisher. Gustav Hinrichs. Pasdeloup. 
Kate Rolla. Xaver Scharwenka. Anna Lankow. 
Charles Rehm, Heinrch Boetel. Maud ‘Powell. 
Harold Randolph. W. E. Haslam, Max Alvary. 
MinnieV. Vanderveer Carl E. Martin. Josef Hofmann. 
Adele Aus der Ohe. Jennie Dutton. Handel. 


Carlotta F, Pinner, 
Marianne Brandt. 
Gustav A. Kerker. 
Henry Duzensi, 


Karl Klindworth 
Edwin Klabre. 
Helen D, Campbell. 
Alfredo Barili, 


Walter J. Hall, 
Conrad Ansorge. 
Car Baermann 
Emil Steger. 





THE MUSICAL COURIER. 


T is stated on good authority that Mr. Stanton is ne- 
gotiating with Miss Malten, Mrs. Rosa Papier and 
the tenor Gudehus for next season at the Metropoli- 
tan Opera House. A short visit of Pauline Lucca as 
“guest” may also be expected. 





E forwarded last week by Morris’ European and 
American Express a handsomely bound volume 
of THE MusICAL CouRIER for the year 1887 to the In- 
ternational Music Exhibition at Bologna, Italy, where 
the volume will be displayed during the progress of the 
exhibition. We requested the commission to present 
the volume to the Bologna Conservatory of Music at 
the conclusion of the exhibition. 


- 


PIECE of news from Reichenberg, Saxony, which 
A has just reached this office, again demonstrates 
the “irony of fate.” Ferdinand Hiller was, as every- 
body knows, an inveterate anti-Wagnerite. His only 
son, Paul Hiller, was, up to the 23d ult., director of the 
Reichenberg city theatre. On that day a receiver was 
appointed for his institute, and his greatest creditor is 
Mrs. Cosima Wagner, for royalties on the works of the 
immortal Richard performed at the Reichenberg the- 
atre. 


HERE seems to be no end to the stories of musical 
tomfooleries for which the great Asger Hamerik 
is using, or rather abusing, his position as head of the 
Peabody Institute in Baltimore. At the last Peabody 
concert of the seasen he produced Brahms’ first sym- 
phony in C minor and the performance must have been 
something rich, Hamerik cut out almost the whole 
development of the first movement, playing a dozen 
measures of it and then jumping right away to the place 
where the first theme re-enters. A long cut was made 
also in the adagio and two or three of them in the last 
movement. That isthe way Mr. Hamerik bosses things 
at the Peabody Institute; but, as we said before, in the 
language of the boss of bosses, Tweed, “ What are you 
going to do about it?” 


HE following piece of musical humbuggery calls for 
severe comment: 
FREE MUSICAL SCHOLARSHIPS. 


Judges McAdam, Nehrbas, Pitshke, McGowan and Brown, of the City 
Court, have united in a letter recommending to the judiciary of the city 
the free scholarship course established at the Grand Conservatory by Dr. 
Eberhard, and asking their assistance in making it a success. Judges 
Steckler and Kelly have undertaken to unite the civil justices in a contri- 
bution which shall provide a scholarship. Several well-known lawyers 
have promised to bring the matter to the attention of the bar. Thomas G. 
Shearman and Prof. Rossiter W. Raymond are also interested in the 
subject, and there is an excellent prospect that a scholarship will be pro- 
vided from Plymouth Church as a memorial to Mr. Beecher. Dr. Lyman 
Abbott is enthusiastic on the subject, and it has enlisted the championship 
of Mrs. Frank Sittig and Mrs. Frank McCarthy, who have undertaken to 
bring it to the favorable attention of their lady friends in the Plymouth 
congregation. A subscription list has also been started among the guests 
of one of the largest down town hotels. Reports from these various 
quarters indicate that several new scholarships will be available at the 
annual competition in April. 

If the ladies and gentlemen mentioned abeve desire 
to know something of the methods of “ Dr.” Eberhard 
and the use he makes of other people’s names for the 
purpose of advertising his business, we will mail to each 
of them, free of charge, copies of THE MUSICAL COURIER 
in which will be found full accounts of the fraudulent 
use made of the title of Doctor of Music in this country. 
The title of Doctor of Music was conferred by Eberhard 
upon himself. For further particulars see back numbers 
of THE MUSICAL COURIER. 


T has been asserted by people who probably have 
their reasons for making such declarations that the 
efforts of the National Opera Company have not been 
fairly treated at the hands of the musical writers of the 
daily press. The fact of the matter is, as was said in 
last week’s MUSICAL COURIER, that the company did 
not put their best foot forward in the beginning and that 
the first two performances of “ Nero” and the “ Queen 
of Sheba” were simply outrageously bad. This fact is 
acknowledged even by the heads of the company them- 
selves, and in giving their just though severe criticisms 
on these performances the critics thus attacked and 
abused simply did no more nor less than their duty 
toward the public and themselves. Just as soon as the 
artistic value of the performances reached a higher 
plane, which it did with last Wednesday night’s produc- 
tion of “ Tannhduser,” which was one of the best in 
point of general artistic results that we have ever heard, 
the critics were not slow in appreciating the fact and in 
giving public expression on the ameliorated state of 





affairs. It is therefore as unjust as it is untrue to charge 














the critics with having done injustice to the National 
Opera Company. 

Apropos of the title of that reorganized co-operative 
organization we reprint a paragraph from last week’s /n- 
dependent, from the pen of our esteemed contributor 
Edward Irenzus Stevenson, in the sentiments of which 
we heartily concur: 


We sincerely wish that the artists and management in this new outset- 
ting had changed the name. With their musical efforts, or any such musi- 
cal efforts regarded as national, we have not the least sympathy. Any 
assumption of a national artistic basis we most sharply reprove. The per- 
petuation of the old name implies the earlier system of pretentiousness, 
sham art, palpable incompetency and disgrace that has spoiled the word 
*‘national"’ in such connection for years to come. Bt with the present 
company, taken as a troupe of more or less competent singers, working in 
a legitimate and perfectly practicable direction, carrying on a relatively 
digoified effort in the way of grand opera in English than we have had, 
without flagrant pretense or challenges at comparisons that make the re- 
sults odious—with this we do sympathize. That in it we find much to cor- 
dially approve will be shown. The lease of life to the enterprise thus 
newly arranged may be short or long—a matter of some doubt, but success 
is certainly deserved. It was not deserved before. It is now. In view of 
certain elements of positive artistic merit and of the work outside of New 
York atleast, that the present National Company can do, we give credit 
and wish success. But, once again, the present management might have 
prudently, as well as sentimentally, remembered what kind of a name may 
hang a dog of very excellent moral character. 





“OZFELLO.” 


E had hoped that a more general interest would 
manifest itself in the coming performances 
in this city of Verdi's “Otello,” the first produc- 
tion of which has already been postponed from Friday 
next to Monday, April 16. Any new work from the 
pen of the great Italian master is necessarily an event of 
stirring interest for musical people, and yet the amount 
taken in at the box office since its opening did not reach 
the sum of $500 during last week. We look upon this 
as a calamity from more than one point of view, and, al- 
though it might be traced to the refusal of Maurel to 
come across the Atlantic on the strength of Manager 
Campanini’s promises and sing the part of /ago, we 
rather believe that the price ($5 a seat) has put a 
damper upon the enthusiasm of many opera patrons 
who, with a popular scale of figures to greet them, 
would have attended the performances. It will cost 
Campanini $4,000 to “raise the curtain” for each per- 
formance, and this heavy outlay must be met notwith- 
standing a cast that is not noted among the expensive 
ones. Marconi is to sing Ofe//o; Tetrazzini, the wife of 
Campanini’s brother Cleofante, who is also conductor of 
the opera, will sing Desdemona, and Galassi /ago. The 
opera has recently achieved a success in Vienna, but 
was sumptuously mounted. 





KIND WORDS. 

IND words and approval, such as are expressed in 
K the following letters and quotations, go a great 
way toward reconciling a man to the fact that the Lord 
has singled him out to be an editor. Loth as we are to 
make any attempt to blow our own horn, it is with some 
justifiable pride that we print the following items and 


let them speak for themselves: 
too East Firtry-£1GHTtH-st., March 6, 1888. 
Editors Musical Courier : 

Enclosed please find check for subscription to THe Musicat Courier 
for the current year. 

Allow me also to state that your interesting journal has been a source of 
great pleasure to us during the last musical season. Hardly a week has 
passed during which some complimentary remark has not been made in 
reference to your journal by one or more of my patients, who, while wait 
ing, have passed the time reading it. It is certainly a valuable addition to 
my library table. 

With best wishes for your continued success, 

I remain, yours truly, 
Dr. Georce W. Jacosy. 


Mr. Otto Floersheim: 

While at the house of my friend Prof, Carl Baermann a few days ago I 
was shown a copy of THe Musicat Courier, of New York, of which you 
are one of the editors. I like the contents of the paper so well that I send 
you herewith my check fora year’s subscription. Professor Baermann 
was also kind enough to show me several of your excellent compositions, 
which I shall be glad to use in my teaching. They seem to be of excellent 
quality in every way and I hail them as an addition to my répertoire of 
thoroughly good teaching pieces. I may add that I shall be only too 
happy to recommend your journal to my pupils. I am, dear sir, 

Truly yours, L. M. Downs, 
Principal Musical Department in Abbott Academy, Andover, Mass., 
and Bradford Academy, Bradford, Mass. 
Anpover, March 4, 1888. 

The Evening Recorder, of Brockville, Ontario, of March 
3, Says: 
Tue Musicat Courter, New York, published by Bl berg & Floers- 
heim, is ably conducted and edited in its several departments ; its leading 
articles are carefully and conscientiously written ; its correspondence very 
extensive and admirably systematized, and its aim is a noble one, for it 
will tolerate neither shams nor frauds in art. It is courteous toward all 
whose aims and aspirations are pure, but it evinces no mercy with regard 
to false pretenses. Its pride is and will be to recognize real capacity 
wherever it may be found, and it is only just to say that the public has 
accepted and indorsed it by liberal support. 
Mr. J. C. Johnson, of Oliver Ditson & Co., Boston, 
writes under date of March 26 from Boston : 
Editors Musical Courier : 

Allow me to compliment you on the uniformly good appearance and 








make-up of THe Musicat Courigr. 
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Seid! Concert. 

HE third and last of the series of Seidl con- 
certs took place at Chickering Hall last Friday evening, 

and, like most entertainments en vogue, drew a very large 
audience, despite the fact that the program was one of the most 
heterogeneous and incongruous that even Mr. Seidl has yet 
offered the New York public. The attraction for the public, 
aside from the fact that these concerts seem to be the fashion, 
must have been the number of soloists engaged for the occa- 
sion. It could not have been the purely orchestral portion of 
the program, which consisted of two classicals ymphenies which 
less than almost any others would gratefully lend themselves to 
Anton Seidl’s ideas of symphonic interpretation, which at 
times fall little short of musical contortion. Such, at least, 
was again our conviction when Mr. Seid! took the allegretto 
scherzando from Beethoven's graceful and charming eighth 
symphony at the exaggerated speed of 120 eighths to the minute, 
while it is marked at eighty-eight by Beethoven, who, as we 
have many times mentioned heretofore, was very precise in 
his markings and certainly knew what he was about. To 
make up for this great hurrying of the tempo of the allegretto, 
Mr. Seidl took the menuetto at an almost incredibly slow rate, 
and the trio from the same, although no change of tempo is in- 
dicated, at a still slower pace. Both movements were also 
marked with those violent dynamic changes which Mr. Seidl 
affects, and especially the allegretto jumped continually from 
utter pianissimo to utter fortissimo, all mezzo tone gradations 
being absent. These are the tone colorings of a theatrical 
conductor and not of asymphonic one, reminding one strongly 
of the difference between a scene painter and a landscape 
However, good scene painting is also an art and it 
Such seems also to be 


painter. 
certainly pleases a good many people. 
the case with Mr. Seidl’s conceptions, for, no matter how 
peculiar and exaggerated they may appear to the cultivated 
ear of the critic, they certainly please the masses. 

The best interpreted movement of the symphony, barring 
some misplaced and very strongly marked accents in the wind 
instruments, was the finale. 

The other symphony was one of Haydn's in C major, 
yclept ‘‘ Bear,” on account of the bear dance in the last move. 
ment. It was given out onthe program that this was the first 
performance of the work, which is a mistake. as we well re- 
member having heard it here within the last five seasons or 
thereabouts. However, it would make little difference if the 

‘* Bear” symphony had rested in eternal oblivion, for except 
the strong and characteristic last movement there is nothing 
in the work to give an excuse for its performance, and as for 
the two middle movements they are absolutely and unmiti- 
gatedly idiotic. They should not be suffered to appear ona 
modern concert program, especially as there are so many 
others among Haydn's 118 symphonies which are well 
worth a hearingand are rarely or never performed in this city. 
Of the soloists Miss Maud Powell verified the predictions 
made by THE Musical CourIER six months ago, when we 
said that she would easily be at the head of all lady violinists 
yet heard in this country, save that incomparable artist, 
Mrs. Camilla Urso. Miss Powell played last Friday night, 
for the first time here, the first movement of Tschaikowsky’s 
violin concerto in D major. Although not exactly brilliantly 
written for the solo instrument, this movement is so full of 
musical beauties that one longed to hear the rest of so thor- 
oughly interesting, splendidly orchestrated and original a 
work, Miss Powell's playing of it was marked by great tech- 
nical virtuosity, an absolutely flawless purity of intonation, 
even in moments where the thematic workings modulate into 
keys that lie not convenient for the violin, and with a breadth 
and nobility of musical conception that stamp the young lady 
as a thoroughly genuine and first-class artist. Her perform- 
ance was deservedly applauded most heartily by the audience. 

Alexander Lambert played Grieg’s beautiful and poetic 
piano concerto in A minor with hard touch, poor tone and an 
utter absence of feeling. His usually fluent and concise technic 
also failed him many times on this occasion and his memory 
was at fault during a portion of the first movement. 

Mrs. Lilli Lehmann-Kalisch and her husband, Paul Kalisch, 
gave four delightful numbers from Mozart's ‘‘ Die Entfiihrung 
aus dein Serail,”’ which were preceded by the overture to that 
opera. The selections, which they sang with their accustomed 
skill and success, were Be/mont’s air, ‘‘ Hier soll ich dich denn 
sehen,” Constanze’s ‘* Ach, ich liebte,” Pedril/o’s romance, 
‘‘Im Mohrenland gefangen war” and A/londine’s ‘* Welche 
Wonne, welche Lust.” The charming romance, witha quaint 
pizzicato accompaniment for strings, was so exquisitely sung 
and pleased the public so immensely that they insisted ona 
repetition of it, which was granted. 








“Pearl of Pekin.” 

ICE AND DIXEY have produced a good 
article at the Bijou in the ‘‘ Pearl of Pekin,” a Chinese 
comic opera, libretto by Charles Alfred Byrne, music by Le- 
cocq, with some original numbers by Gustav A. Kerker. In 
the first place, the general tone of the production is good ; it 
isclean. The libretto is bright and witty, without straining 
after verbal effect of the Cheap John order, Mr. Byrne has 
done clever work in his lines. The music is catchy and melo- 


dious and full of the rippling effects which please the average 
man when he has ne desire to be in a Wagnerian mood. 


those physiognomies which are the fortune of the actor who 
has judgment. And Mr. Harrison is aman of judgment and of 
well defined and well developed ideas. He knows well, too, 
how to handle his voice ; its pianissimo effects are delicious at 
times. The actor has, withal, a head full of ideas of good 
“business ” and he works these into his acting as skillfully as 
Vanderbilt’s $10,000 chef seasons his dishes. Mr. Harrison 
is, to our mind, far superior to Digby Bell or DeWolf Hopper 
in method, variety and finish of style. His work is charac- 
terized by that order of intelligence and mellowness which 
places Francis Wilson in the front rank of comedians in light 
opera alongside of Henry E. Dixey. The “ Pearl of Pekin” 
is drawing finely and it deserves its present success. 








The National Opera Company. 
ORTUNATELY for all parties concerned the 
performances of the National Opera Company from last 
Wednesday on were in each and every respect great improve- 
ments upon the two of ‘‘ Nero” and ‘‘ The Queen of Sheba” 
given previous to that day and over which an ill fate seemed 
to hover. Financially, also, the end of the week was more 
favorable than the beginning, and the company now goes on 
the road without having lost anything in New York, the re- 
ceipts here having just balanced the expenses. No money was 
made here, but the prospects are that better luck will attend 
them in other cities, as the advance sale in Philadelphia, where 
the company opened at the new Grand Opera House on Mon- 
day night before a large sized audience, is reported to be very 
satisfactory. 
‘* Tannhauser,” as given on last Wednesday night, was, as 
we state on the editorial page, one of the best performances of 
that work we ever heard. Especially was this the case with 
the difficult ensemble numbers in the finales of the first and 
second acts, which rarely go with such spirit and precision as 
they did on this occasion under Mr. Hinrichs’ careful guid- 
ance. The chorus in the second act was rhythmically excel- 
lent and the young, fresh voices showed to good advantage. 
Sylva as Zannhduser was in capital voice and sang with 
dramatic verve and fervor. Ludwig's Wolfram was both 
vocally and histrionically a most artistic impersonation. Miss 
Traubmann as Venus looked handsome and she has a really 
beautiful voice, but she does not know how to act. Miss 
Claire, as the Shepherd Boy, was charming, both as to singing 
and appearance. Mrs. Bertha Pierson was a queenly Zésa- 
éeth and made much of this not over-grateful part. Her sing- 
ing was marred in the beginning by deviations from the pitch, 
caused doubtlessly through nervousness, for later on, when she 
recovered, she sang true and with good artistic phrasing. The 
mise-en-scéne was satisfactory, though the scene of the second 
half of the first and of the last act, representing the Wartburg 
Castle, is badly painted. 
Thursday evening Gounod’s ‘‘ Faust” was given in excel- 
lent style, the cast being without exception absolutely the best 
since the palmy days of Italian opera. Barton McGuckin, 
the English tenor, sang the part of Faust with taste and finish, 
his clear, sweet voice being particularly heard to advantage in 
the ‘Salve, Dimora.” He made a most picturesque figure, 
and if his acting were a little less studied he would rank very 
high in this rdle. Amanda Fabris sang Grefchen with intelli- 
gence, while the Misses Claire and Perring played their re- 
spective parts in good style. The Mephistopheles of Frank 
Vetta was the best representation in the performance, being 
well sung and capitally acted. Messrs. Stoddard and Brode- 
rick were both excellent, as were also the chorus and ballet. 
Friday night ‘‘ Lohengrin ” was given instead of ‘‘ The Fly- 
ing Dutchman,” previously announced. As on the evening 
before, the performance was surprisingly good, the stage set- 
ting, the orchestra and chorus being all that could be desired. 
Frank Vetta gave a dignified and musical presentation of the 
King, while Barton McGuckin, as Lohengrin, made a deep im- 
pression by the beauty of his voice, particularly in the ‘‘ Swan 
Song,” where his upper tones were heard to advantage, and 
also by hissplendidappearance. William Ludwig’s 7e/ramund 
is an artistic piece of work both vocally and histrionically, and 
he again proved himself a thorough artist. Miss Charlotte 
Walker, who essayed the réle of Z/sa ata day’s notice, was 
only fairly satisfactory, her voice being hardly of sufficient 
calibre to cope with the orchestra. Miss Clara Poole sang 
Ortrud well, and William Merton made an excellent Herald 
On Saturday afternoon ‘‘ Nero” and on Saturday evening 
‘* Faust” were repeated, both performances being fairly well at- 
tended. For the latter work Ludwig and McGuckin figured 
on the program, but in their stead Vetta and Bassett sang the 
parts of Mephistopheles and Faust, the substitution not being 
announced to the public. This is a bit of managerial trickery 
savoring of the Maplesonian régime and should be strictly 
avoided. 





.... We have already announced the leading features 
of the Handel Festival, which will be held on June 22, 25, 27 
and 29 at the Crystal Palace, London, and full details are now 
to hand. The chief vocalists will be Mrs. Albani, Valleria, 
Nordica, Patey and Trebelli; Miss Annie Marriott ; Messrs. 
Lloyd, McGuckin, Brereton, Bridson and Santley. The band 
and chorus of 4,000 performers from all parts of the United 
Kingdom will be conducted by Mr. August Manns. All re- 
served seats on the north side of the centre transept will be 
offered for sale by Novello & Co., in London, and all seats on 





He has one of 


Mr. Louis Harrison is a thorough artist. 





FOREICN NOTES. 





“ Musikalisches Skizzenbuch,” the 
The Modern Opera,” has just 


.-.» Hanslick’s 
fourth volume of his work on 
been published. 


....The German opera in Rotterdam is preparing 
the production of an opera, entitled ‘‘ King Arpad,” by the 
Netherlandish composer Verhey. 

...-A Schubert Museum, the first suggestion for 
which emanated from the Viennese Schubertbund Gesang- 
verein, is being planned at Vienna, to contain all procurable 
relics connected with the life and work of the composer. 

....Doctor Gardini, the husband of Mrs. Gerster, has 
lately published in Italy a two volume work on the United 
States. It has illustrations and maps. The order of the 
Crown of Italy has been conferred upon him in recognition of 
his literary feat. 

... The Zzmes of last Sunday has the following musi- 
cal cable news: 

‘‘A committee has been formed to raise funds for a benefit 
to Mapleson, who is in great financial difficulties at present. 
The leading libraries have taken the matter in charge and ex- 
pect to set the chronically impecunious impresario on his 
legs for a short time. 

‘* Julia Folville is the latest outcome of the crop of infant 
piano prodigies. She is a Belgian and will shortly make her 
début in London. As regards the others of this class, Otto 
Hegner has been engaged by the London Philharmonic So- 
ciety to play a concerto by Field at its next concert, which is 
a strong indorsement of the musical ability of Hofmann’s 
rival. The pioneer himself, who arrived in the Saale yester- 
day, gave a concert on board in aid of the Seamen’s Fund. 


.... The committee of the Bristol Musical Festival 
are now making final arrangements as regards the program of 
their meeting in October next. They have had the “‘ Rose 
under consideration, and there is some reason to 
The 
Bristolians, however, do not favor unfamiliar things, and 
probably the committee have not forgotten that the produc- 
tion of Macfarren’s ‘‘St. John the Baptist’ cost them $2,000. 


of Sharon” 
expect that Dr. Mackenzie’s work will be accepted. 


....For eight vacant scholarships at the London 
Royal College of Music 276 candidates recently presented 
themselves. Of these 243 came up for examination at thirty- 
eight centres on February 22, sixty-nine of them being chosen 
for final trial at the college on the 17th of last month. 
final result eight were found most worthy. The composition 


the three vocal scholars from Cork, 


Asa 


scholar comes from Leeds ; 
Silverdale (Staffordshire) and Dowlais ; 
Kensington ; the violin scholar from Tottenham; the violon- 
cello scholar from St. Clears, South Wales, and the double 


the piano scholar from 


bass scholar from Faversham. 

.... We have received the program of the Festival of 
the Three Choirs, appointed to take place at Hereford. England, 
on September 11, 12,13 and 14 next. Its principal features are, 
as regards works, ‘‘ The Messiah” and “Elijah,” Sullivan’s 
‘* Golden Legend,” parts one and two of ‘*‘ The Creation,” a 
selection frem ‘‘Samson,” Spohr’s ‘‘God, Thou Art Great,” 
Schubert’s ‘‘ Song of Miriam,’’ Cherubini’s Mass in D minor, 
‘Woman of 


Ouseley's ‘‘ Polycarp” and Sterndale Bennett’s 
Samaria.” The following artists are engaged: Mrs. Albani, 
Miss Anna Williams, Mrs. Enriquez, Miss Hilda Wilson ; 
Mr. Lloyd, Mr. Brereton and Mr. Santley. Mr. Carrodus 
will lead the orchestra, and Mr. Colborne, organist of the 
cathedral, will conduct. With se good a program and such 
excellent principals the little city on the Wye should score a 


success. 
....Aprepos of the miseries of criticism the London 
Musical Times for March makes the following pertinent re- 


marks : 

One of the troubles of the *‘ concert noticer,’’ sometimes called the mu- 
sical critic, arises from the want in the English tongue of synonyms for 
certain stock expressions. Thus, when he has written the word “ per 
formed,”’ he is compelled to fall back upon “executed,” then ‘ played,’’ 


then “ gave,”’ then “* rendered,”’ and then he—like some of the items he de- 


scribes—is ‘‘done.”’ In his anxiety for variety he adopts terms that seem 
to be serviceable without inquiring into their applicability or to their phi 
lological accuracy. For example, the word “rendition,” so frequently 
employed to express performance, like the word “ execution,” of 
somewhat ambiguous meaning. Each word is capable of a double signi- 
fication, for ‘‘ execution” may be the ‘doing of something to death” in 
fulfilment of a just sentence, while ‘‘ rendition,”’ if it means anything at 
all, can only be interpreted as the action of “tearing to pieces," 
How far these words are fitted to express the 
The poverty of our native 


is n 


“ 
or of 
giving in after a defeat. 
action of a musical performance is doubtful. 
tongue evidently exercises the minds of those versatile gentlemen attached 
to country newspapers, who are “turned on" to do the music, a fire, a 
coroner’s inquest or a parish meeting. They have “a nice derangement 
of epitaphs"’ suitable for each case, a choice assortment of fine words, 
which would be as beautiful as they are impressive if they were only in- 
serted in the right places. When we find a rural genius gravely in- 
forming his readers that ‘‘ the dominant key is A major in Mendelssohn's 
Italian symphony "’ some regret is felt that no information is offered about 
the tonic. When, further, we learn that ‘‘ the melody is taken by the 'cel- 
los and basses, and, flowing over and around the orchestra with an ex 

quisitely beautiful effect, is brought to a conclusion most impressively by 
three chords ‘ pizzicato’ on the double bass,’’ and “ qne’s fancy can pic- 
ture a rustic dance, with the adjuncts of soft scenery, a brilliant moon and 
an Italian sky, as the different measures trip from section to section in the 
orchestra,”’ in this ** most jubilant of symphonies,”’ we feel that much is 
being done in quiet quarters to raise musical criticism into the ranks of 
the finer arts. The genius who declared that a certain singer was not 
successful “ from a vocalistic point of view,’’ and the clever creature who 
praised the performance of Rossini’s overture, ‘See my remedy,” will 





the south side by the Crystal Palace authorities at Sydenham. 


not have to wait long for their reward. 
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PERSONALS. 


EULER-KLEIN.—Mrs, Ida Euler-Klein, whose portrait 
graces the front page of this journal this week, is one of our 
Born in the city of New York, 
when 


rising young prima donnas. 


she at an early age showed great talent for music; 
quite young indications of a fine voice were apparent, which 
when put under cultivation developed into a rich, sympathetic 
soprano. Mrs. Euler-Klein has studied with our best teachers, 
such as Federlein, Murio-Celli and recently with Fursch-Madi, 
and has received her entire musical education in this country. 
several the 
singing in a large number of the best concerts through- 


For years she has been a favorite on concert 


stage, 
out the country. Three years ago she was engaged at the 
Metropolitan Opera House, where she sang for two seasons 
artists as Lehmann, Brandt, Seidl-Krauss and 


Last season she accepted an engagement as leading 


next to such 
others. 
soprano of the, Boston Ideal Opera Company, and sang with 
great success throughout the United States. She severed her 
connection with that organization, however, in January, on 
account of financial difficulties with the management, and at 
once returned to the Metropolitan Opera House. For this 
Mrs. 


leading prima donnas of the C, 


summer Euler-Klein has been engaged as one of the 
D. Hess Opera Company, in 
Milwaukee, and will appear mostly in dramatic réles in Eng 
lish and German opera. 

That talented 
Lachmund, of Minneapolis, had a Japanese overture 
It is 


LACHMUND and 
Carl V 


performed by Danz’ orchestra in that city March 25. 


pianist composer, 


praised for its original and quaint harmonies. 


BLOOMFIELD. 


this 


Fanny Bloomfield 
and West 


formances in this city, Baltimore, Chicago and other places 


has been playing 


season East with marked success. Her per- 


have evoked the warmest tributes from press and public. 
STONE-BARTON IN COLUMBUS,—At the 
concert of the Columbus Orpheus Society Mrs. Blanche Stone- 


BLANCHI 
jarton made a most pronounced success. She sang Proch’s 
variations with remarkable brilliancy of execution, and also 


some songs with thoroughly musical conception. 


Patrti.—Marcus Mayer has shown a representative of 
Tue Musica, Courter acablegram from Buenos Ayres stat- 
ng that Adelina Patti opened there on the 4th inst. in ‘* Tra- 
viata,” and that $22,000 were the receipts of the evening ; 


also, that the subscription for the twenty performances to be 
given amounts to $7,000 a night. Evidently the diva has lost 
none of her drawing powers. 

SOBRINO.—Carlos Sobrino, the excellent pianist, has 
successful trip he made with the Musin 


Mr 


wherever he 


returned from the 


Concert Company Sobrino has won the praise of public 


and He will sail for Europe 


ress appeared 


1d will go to his native city, Madrid, where he is en- 
ed for two concerts with the Philharmonic Society of the 
Spanish capital 

BR 


on the 


aNDT.—Miss Marianne Brandt left for Germany 


Bremen steamer last Saturday. The popular contralto 


will not return to this country. 


Von BOLow.—Dr. von Biilow’s London admirers will 
be interested in his four Beethoven recitals in St. James’ Hall 
on June 4, 12, 19, 26. The full program is that which the 


doctor has already used in Germany. On the first evening six 


sonatas and two sets of variations will be played ; on the sec- 


four sonatas and two sets of variations ; on the third even- 


ing, six sonatas and a fantasia; on the fourth evening, two 
sonatas, one set of variations and a rondo 4a capriccio. The 
sonatas last named include the A (op. ror) and the great B flat 
op. 106), These are to be followed by the thirty-three varia- 
tions (op. 120). Hans von Biilow will next season again con- 
{uct the concerts of the Berlin and Hamburg Philharmonic 
societies 


STAVENHAGEN Sernhard Stavenhagen is not, as 
originally announced, soon to return to England, and all his 
engagements both in town and country have been given up. 
he young artist has lately been traveling and performing in 
Russia, and is now suffering a good deal from the strain upon 
his nervous system. Under these circumstances rest is advis- 


able In May Mr 
quest of the Grand Duke, and afterward visits Russia again. 


Stavenhagen appears at Weimar by re- 


He may go to London, however, in December next. 
LASSEN.—Court Capellmeister and Composer Dr. Ed- 
uard Lassen, of Weimar, has just completed a violin con- 


certo which Carl Halir will play for the first time at the next 


musical 
Liszt.—A monument to Franz Liszt is shortly to be 
erected at Pesth 
HEIMENDAHI 
Edward Heimendah], of Baltimore, has been honored by the 
This society, for the 


festival at Dessau 


-One of America’s best musicians, W. 


Associazione dei Benemeriti Italiani. 


promotion of all good purposes in an artistic, literary, com- 


mercial or humanitarian line, has nominated Mr. Heimendahl 
a corresponding member, and sent him a diploma and a gold 
medal in acknowledgment of his good work in behalf of the 
livine art, 

SeipL.—Anton Seid] and his wife, Mrs. Seidl-Krauss, 
sail to-day on the German steamer for Europe on a short trip 
f recreation. The difficulty between Angelo Neumann, the 


Prague theatre director, and Mr. Seidl for alleged breach of 


THE MUSIC 








contract has just been amicably settled by Mr. Seid!'s lawyer in 
Berlin and Mr. Neumann, who for that purpose was in Berlin 
last week. This information will be pleasant news for Mr. 
Seidl, who will hear of it for the first time this morning when 
he reads it in THE MusicaL Courier, just before going aboard 
the steamer. 

Van ELewyck.— Kapellmeister Van Elewyck, of 
Loewen, Belgium, the inventor of a new apparatus to write 
down music played upon a piano, has suddenly become 
deranged, and is now at a private asylum near Brussels. 

SARASATE.—Pablo de Sarasate gave a concert with the 
Berlin Philharmonic Orchestra on the 23d ult., and scored an 
extraordinary success with his performance of Max Bruch’s 
‘Scotch Fantasia” and a suite in four movements by Raff. 

HENSCHEL.—Mr. and Mrs. Georg Henschel will give 
a song recital at the Berlin High School for Music on Friday 
evening of this week. 

Lick AND KEy.—Among the bequests of James Lick, 
of San Francisco, was one of $60,000 for the erection of a 
monument to the author of the nationa’ hymn, ‘‘ The Star 
Spangled Banner,” Francis Scott Key. The for 
construction was awarded February 7, 1882, and the eminent 
American sculptor, W. W. Story, was selected to design and 
construct the monument. Mr. Story went to Rome, and for 
two years toiled upon his task inthe Barberi Palace. The 
statue is now being set up in the children's playground at the 
park, south of the conservatory valley, San Francisco. 

BACHE.—Walter Bache is dead, and 
Figaro gives the following sketch of the artist : 

The awfully sudden death of poor Walter Bache on Monday night sent 
Some of his 


most intimate friends were present at the final popular concert on that 
We have it 


contract 


the London 


a shock through the whole of the London world of music. 


evening, but none of them knew anything at all of the death. 
yn the authority of a member of his family that not even those whom he 
held most dear were in the slightest degree aware that he was in any 
danger. Only a few days ago he was present at a concert in St. James’ 
Hall 
cold doubtless settled upon his lungs and the third day he died. 
tion of the death did not reach even the daily papers until midnight. 


But it seems he caught a chill. Next day he became worse, the 
Notifica 
The 
obituary writers were then certainly not assisted by Sir George Grove, 
who, in the thousands of pages which form the four gigantic volumes of 
his so-called ** Dictionary of Musicians,’’ could not spare a paragraph to 
narrate the story of the life of one who for a quarter of a century has been 
a central figure of English musical life, and who from his gentleness, his 
gifts and his son-like affection for his master Liszt will shine as a bright 
picture in the pages of English musical history. 


He 


was born in June, 1842, at Birmingham, and was the son of an Unitarian 


We need not go very deeply into the history of Walter Bache’s life. 
minister, From his birth till his death two special points stand out boldly 
Until his “ 
taught only by Stimpson, of Birmingham. 


prodigy’ brother Edward died in 1858 he was 
The death of his brother was 
His own education 


in his career 


the first great incident of his life. was then more 


thoroughly cared for than before, and he was sent to,Leipsic, where, under 
Plaidy, Moscheles, Richter (not the conductor) and Hauptman, he wasthe 
fellow student with Sullivan, Carl Rosa, J. F. Barnett and Franklin Tay- 
lor. All five boys have since become eminent, but each one in a totally 
different line, and, indeed, it may fairly be said that to a great extent the 
Leipsic class of that period held the fortunes of modern musical Engiand. 
When the class broke up in 1861 Bache traveled in Italy, and in 1862 at his 
meeting with Liszt occurred the second great incident in his career. From 
that time Liszt and Bache were fast friends. But Bache to the day of his 
death never aspired to be more than the pupil of his master 

Teach he must do for daily bread, but compose he would not, as he 
knew he could not surpass Liszt, although all his savings were devoted 
to the Liszt propaganda. It is not for us, standing as we do on the brink 
of the grave of a good man, to determine whether he was rieht or wrong. 
It will suffice that Walter Bache’s devotion to Liszt was one of the most 
beautiful and the most sentimental things of a musically material age. Liszt 
rewarded him on his last visit to London by attending a reception which 
Bache 
is now dead ; a blameless and a useful life cut short in its very prime. 


Bache, at great expense, gave in his honor at the Grosvenor Gallery. 


The sneers once leveled at his devotion to his great master will be silenced 
Mistaken Walter Bache may have been, 
but he was as fully entitled to the freedom of his opinions as he was will- 
We 
survivors there were a few more like him in his devotion, his uprightness 


amid the unfeigned regrets of all. 


ing to allow free opinions in others. can only wish that among his 


and unselfishness. 

FRANCHETTI.—Baron Alberto Franchetti, “the mil- 
lionaire composer,” has announced that the proceeds of the 
sale of his score of ‘‘ Asrael”’ will be devoted to the establish. 
Like 
‘* Asrael”’ seems to be 


ment of prize symphonic and dramatic competitions. 
Meyerbeer, the fortunate composer of 
ready to further the cause of his art by means of his purse. 
A French and German translation of the successful opera is in 
preparation, 

MusIn.—Ovide Musin, the genial violin virtuoso, has 
retdrned from his highly successful concert tournée and sails 
for Europe to-day by steamer Werra. He will return early 
next fall another and still more extended concert tour 
through the United States. 


for 


JucH.—Miss Emma Juch is engaged as one of the 
principal sopranos for the St. Louis festival. 

ALVARY.— Max Alvary will sing next season the part 
of Siegfried both in ‘‘ Siegfried’ and ‘‘ Die Gétterdimmerung.” 

SEMBRICH.—Negotiations are pending with 
Marcella Sembrich for a concert tournée in this country next 


now 


season. 

De Bury.—Henri Blaze de Bury died in Paris a fort- 
night ago at the age of seventy-five. He was sonof the cele- 
brated and eccentric Castil-Blaze, whose wife was an English 
lady. Buloz, the famous editor of the Revue des Deux Mondes, 
was his brother-in-law. Henri Blaze preceded Scudo as mu- 
sical critic to that review, and resumed the post on Scudo’s 
death, holding it altogether for nearly forty years. His 
criticisms show great literary facility and cleverness and a 
shrewd faculty of observation, along with an extraordinary want 





of sober judgment. Some of his writings have been published 
in collections as ‘‘ Musiciens contemporains,” ‘‘ Musiciens 
du passé, du présent, et de l’avenir,” and ‘* Musiciens anciens 
et modernes.” He published also a life of Meyerbeer, a 
study on Dumas, a translation of ‘‘ Faust” and a book on the 


poets of modern Germany. 





HOME NEWS. 


ae - — 


——Harrison M. Wild has been giving a series of in- 
teresting organ recitals the past season in Chicago. 





Miss Emily Winant, the eminent contralto, has 
been engaged by the Handel and Haydn Society, of Boston, 
for ‘‘ Messiah ” and ‘‘ Elijah,”’ to be produced in Boston next 
December. 

——Hollins the blind pianist, educated at the Nor- 
wood (England) Institute for the Blind, was the soloist at the 
last Peabody concert in Baltimore, and gave a very satisfac- 
tory performance of Beethoven’s E flat concerto. 


——Director Edmund C. Stanton heard 
from. He has given orders for the engagement of important 
dramatic singers for the coming season at the Metropolitan 
Opera House to Mr. Ernst Stieber, theatrical agent, in Berlin. 


has been 


The route of the Mendelssohn Quintet Club is 
Detroit to-day ; April 12, Kalamazoo; 13, Eikhart, Ind.; 14, 
Notre Dame, Ind. The season of the Quintet will probably 
close ina month. It has in all respects been a most remark- 





able tour. 





Miss Maud Powell, the violin virtuoso, will un- 
dertake another Western tour. She has been engaged for the 


Kansas City festival, April 26 and :27. Sunday evening, 
April 22, Miss Powell appears at the Liederkranz anniversary 
festival at Steinway Hall. 

——A concert is announced by the Courtney Ladies’ 
Quartet, to take place at Steinway Hall, April 17. The quartet 
will be assisted by Mrs. Minna Stites, pianist, and Arthur 
violoncellist (their first and William 


Severn, appearance), 


Courtney, the well-known tenor. 

—-Among the artists engaged by L. M. Ruben to 
support Miss Amy Sherwin in her Australian operatic venture 
Arthur Wilkie, tenor ; Avon 
The com- 


are Mrs. Helen Hester, contralto ; 
D. Saxon, baritone, and Arthur Hubbard, basso. 
pany sailed from San Francisco for Australia April 7. 


——The fifth musical festival to be given in Peters- 


burg, Va., will take place May 8, 9, roand 11 next. An 
orchestra of forty and achorus of 250 under Carl Zerrahn 
will be heard. The soloists will be Misses Effie Stewart, 


Scott and O'Connell, and Messrs. Gunn and Owen, and Dr 
Cari E. Martin, basso. 


— Willard 


Presser, Philadelphia, a cat: 


Burr, Jr., has just published, through 


Theodore of American 
music, which is the most complete and carefully selected list 


American com- 


Logue 


of the best vocal and piano compositions of 
posers that has as yet appeared. It gives the key, grade, com- 
pass and price of each composition and will be sent free on 
application to the publisher. 

——The second concert of tae Gounod Society, under 
will take place this 


the 


the direction of William Edward Mulligan 
evening at Chickering Hall An 
choir, and Mendelssuhn's ‘‘ Walpurgis Night” and Gounod’s 
“By Babylon’s Wave” will be the chief 
gram. The Mrs 
phine LeClair, Henry Brandeis and Emile Coletti. 


orchestra will assist 
features of the 


Salvotti, 


pro- 


solo singers will be Miss Jose- 


——lIt is announced that the elaborate nature of the 
preparations for the production ot Verdi's ‘* Otello” by Mr. 
Campanini’s company at the Academy of Music has entailed 
The 
opening has therefore been postponed till Monday, April 16, 


upon those interested more labor than was expected. 


and the Academy will be closed throughout this week. 


——tThe sixth concert of the Brooklyn Philharmonic 
Society will be given in the Brooklyn Academy of Music on 
Saturday evening, preceded by the usual public rehearsal on 
Friday afternoon, Rafael Joseffy will play the Chopin-Tausig 
concerto in E minor, and the orchestra will perform the over- 
ture to ‘‘ Tannhauser,”’ Wagner's ‘‘ Siegfried” idyl and Gold- 


mark’s *‘ Lindliche Hochzeit” symphony. 


——J. Werschinger received a prize for one of his 
compositions a few days ago. Judges in the competition 
were W. Ed. Heimendahl, Baltimore ; Dudley Buck, Brooklyn ; 
and Reinhold L. Herman, leader of the New York Liederkranz 
Society. The work, entitled ‘‘ Festgesang,” for male chorus, 
and published by Ed. Schuberth & Co., will be produced at 
the fifteenth National Singerfest, at Baltimore, in the last 
week of June. 





A vocal and instrumental concert was given last 
Sunday evening at Steinway Hall for the benefit of the Odd 
Fellows’ Home. The Eichenkranz Minnerchor and several 
well-known artists participated. Conrad Ansorge played 
Schubert-Liszt’s ‘* Wanderer ”’ fantasia and the orchestra and 
chorus were directed by Arthur Claassen, of Brooklyn. A 
Liedercantate, ‘‘ Der Landsknecht,” by Wilhelm Taubert, was 
sung by Mrs. Ida Euler-Klein, soprano; Enrico Dusenzi, 
tenor; Max Treumann, baritone, and George Prehn, basso. 
It is a pleasing but not very original composition, 
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Hugo Mansfeldt gave a concert at Irving Hall, 
San Francisco, March 27. The performances were highly 
spoken of by the Argonaut. 

There will be a grand musical festival and band 
tournament at New Orleans next month. This is the first of 
the kind ever given in the South, and all entries must be in 
by May 10, 

The Wilhelmj Club, of Washington, D. C., a 
chamber music organization, of which that excellent musician 
and violinist, Professor Kaspar, is the leading spirit, has 
been doing most creditable work during the past season. At 
their recent last concert they played, among other things, a 
Canzonetta and a Bagatelle for string quartet by W. Edward 
Heimendahl, which so pleased the public that the last men- 
tioned was redemanded. 

The following is the highly interesting program 
for Theodore Thomas’ twelfth and last popular matinée, which 
is to be given at Steinway Halil next Saturday afternoon: 
‘* Passacaglia,”” new, Rheinberger; Gavotte, Sicilienne and 
Bourée, first time, Bach; symphonic poem, ‘‘ Life, Love, 
Strife and Victory,” Ferdinand Praeger; largo, Hindel ; 
menuet, Boccherini; ‘‘ Liebeslied"’ and ‘‘ Hochzeitsklinge,” 
new, Bruno Oscar Klein ; ‘‘ Waldweben ” (from ‘* Siegfried”), 
Wagner, and ‘* Bal Costumé,” second series, Rubinstein. 

Miss Josephine LeClair was tendered a testimonial 
concert by her many friends and admirers last Saturday even- 
ing at Chickering Hall. The favorite young contralto was 
assisted by her teacher, Mrs. Anna Lankow, Max Heinrich, 
Whitney Mockridge and Miss Charlotte Walker. The follow- 
ing was the program given : 
Organ solo, Grand Fugue............ ... a Bach 

Mr. Harry Rowe Shelley. 
Chorus—a. “‘ At Evening ”’ ‘ 

4, ** The Wayside Brook”’..... 

Song, ‘‘ A Summer Night” in aa 
Miss Josephine LeClair. 
Romance, “‘ To the Evening Star”’ (** Tannbiuser’ 
Mr. Max Heinrich. 
Songs—a. “O Linger Yet, Ye Moments Golden "’.. 
4. * Das Erste Lied "’. 
Mrs. Aona Lankow. 
Chorus, ‘* By Babylon’s Wave ”.. ena 
The Gounod Society. 
Aria, ‘‘ Ritorna Vincitor” (‘* Aida’’)... 
Miss Charlotte Walker. 
Songs—a. ** Love’s Dream"’ : Saas Rider 
4. ‘In Springtime’ ‘ .. Schnell 
Miss Josephine LeClair. 
Attn, * Cotante AM css ose csccsces aa 
Mr. Whitney Mockridge 
Mondscheinnacht 


Massenet 
Rheinberger 
. Thomas 


Wagner 


Fioersheim 
.Grammann 


. Gounod 


Verdi 


... Verdi 


Lachner 
.. Floersheim 


Trio—a. 


4, Nocturne (manuscript, first time). 
Miss Walker, Miss LeClair, 


Mrs. Lankow. 
The 7Zrzbune, of Monday of last week, contains 
the following paragraph : 

‘* Among a large number of compositions by 
composers that have lately come under our notice three de- 
serve to be singled out for praise because of merit which enti- 
tles them to consideration independent of their origin. They 
are, a song, ‘O Linger Yet, Ye Moments Golden,’ by Otto 
Floersheim, a composer of this city, who is as well one of the 
editors of THE MusicaL CourIER; an ‘ Ave Maria,’ by Henry 
Holden Huss, also of this city, and a ‘ Veni Creator,’ by John 
A. Broekhoven, which comes from the publisher Newhall, of 
Cincinnati. Mr. Floersheim’s composition is a fine example 
of expressive song writing, full of elevated feeling, and, like 
the majority of his compositions, harmonically far more in- 
teresting and beautiful than the productions of most of the 
popular German song composers of to-day. Mr. Huss’ ‘ Ave 
Maria’ is set for soprano and contralto solos with female 
chorus and accompaniment for harp, organ, violin and violon- 
cello obligato and string orchestra. It is dedicated to the 
Rubinstein Club, and will be performed at the next concert of 
that organization. The ‘ Veni Creator’ of Mr. Broekhoven is 
a dignified composition, a capella modeled a little after 
Mozart's ‘Ave Verum,’ but entirely original in idea. Its 
melodies are noble, and its part writing, if not always fluent, 
at least effective. Well sung the composition ought to make a 
good impression, for its spirit is entirely devotional.” 


G. H. Wilson, the able musical editor of the Bes- 
ton L£vening Traveller, so frequently quoted in these columns, 
announces the appearance of the fifth ‘‘ Musical Year Book of 
the United States’’ for the season of 1887-8 in the following 


circular ; 

I have at my command material for a more valuable record of happen- 
ings in music in this country than any ‘* Year Book"’ of mine has yet con- 
tained ; it will be arranged and published in May as the fifth volume of 
the “* Musical Year Book of the United States.’"". The manner in which the 
fourth volume was received ied me to determine what the fifth should be. 
In it the Boston record will be reduced by omitting detailed mention of 
piano and vocal recitals, although their characteristic features and first 
performances will be noted. The space gained will be used in extending 
the general record. A uniform style will be adopted throughout the book, 
which will be alphabetically arranged by cities, including Canada; the 
happenings in the larger places to be classified, namely : Orchestral, choral, 
chamber music, &c. An index of the entire contents under the composer's 
name, giving titles, will be an important part of the new volume. Tables 
of first performances in the world ; in the United States; of compositions 
by native writers performed for the first time; a synopsis, to cover several 
pages, of the annual meeting of the M. T. N. A., and an introductory 
chapter reviewing the year are some of the other features. 

Four years ago, when the first volume of the “* Year Bc ok” was being 
prepared, I had in mind a development which has since been very nearly 
reached, The manaer in which the fifth volume is received will determine 
whether there shall be a sixth, If there is not a hearty support for it, the 
fifth volume will be the last of the series, as it happens that I cannot give 


American 





the labor which the preparation of this annual demands to pure philan- 
thropy. I can safely say that record of no important occurrence in this 
country during the season of 1887-8 will be omitted from the new volume. 
My plan of dealing with events which have more local than general signia- 
cance will reflect the amount of local interest in them To illustrate : If 
the ** Year Book” has a constituency of one in Cleveland, while there are 
twenty subscribers in Detroit, the last named will receive more space. This 
should be borne in mind by critics of the book, whieh is distinctly a co-op- 
erative enterprise. 

The price of the ‘ Year Book” is $1. Former subscribers will receive 
the same number of books as last season, unless I am notified, Payment is 
expected as soon as the books are received. 

The “ Year Book”’ will not be for sale at any store ; copies can be ob- 
tained only through me. 

I shall be gratified if friends of the book will lend a hand in increasing its 

G. H. Witson, 
152 Tremont-st., or Boston 


circulation. 
In care of Messrs. Chickering & Sons, 
Traveller. 

Boston, Apri! 1, 1888. 

Last Monday evening Edmund Neupert gave his 
fifth pupil concert at Steinway Hall before a very large audi- 
ence and the program was both interesting and exceedingly 
well played. 

The most striking playing of the evening was that of Miss 
Dyas Flanagan, who gave by all odds the best performance of 
the Grieg concerto heard this season in New York. Miss 
Flanagan not only has a round, full, musical touch, but she 
evinces splendid intelligence and has plenty of fire, force and 
feeling. 

Above all, the work sounded like Grieg and not like some- 
body else, as was the case in several of the performances 
recently heard here. Mr. Neupert played the second piano 
part in his usual masterly manner. 

Misses Barron, Albro and Oberndorfer distinguished them- 
selves, as did also Charles Tracy and Master O'Callaghan, the 
latter a bright boy who essayed the G minor Saint-Saéns con- 
certo in a dashing manner. The result of Mr. Neupert’s care- 
ful training showed itself in a most gratifying manner, as all 
the solos and duets were clean cut and musical. 

The twelfth and last public rehearsal and concert 
of the Thomas symphony orchestra took place last Thursday 
afternoon and last evening respectively. The program, de- 
spite the few names of composers on it, was a long one, and it 
must be confessed also a little tiresome. The Bach toccata 
and G major concerto for strings are familiar,and the ‘‘ Faust” 
symphony of Liszt, while a tremendous piece of orchestral 
work, is unduly prolix and decidedly diffuse. Mrs. Fursch- 
Madi sang Beethoven's great aria ‘‘ Ah! Perfido” in superb 
style and with dramatic fervor, and Max Bendix played the 
violin obligato in the Bach concerto. Mr. Bendix is one of the 
best concert masters in the country, and by the purity of his 
tone, thorough musical conception and fire and feeling of his 
playing is winning for himself an enviable position in the musi- 
cal world. 

—~—Whitney Mockridge’s grand testimonial concert 
in Chickering Hall on Monday night was a most flattering 
success. Misses Jennie Dutton, Emily Winant and the Messrs. 
Max Heinrich, Edwin Klahre, Harry Rowe Shelley and Albert 
Greenhalgh participated, together with Mr. Mockridge. Ovide 
Musin failed to materialize, on account of a sore finger, and 
his place was most gracefully filled by Miss Maud Powell, 
who appears to be the heroine this season of the violin world. 
Miss Powell played with fire and fervor and broad tone and 
technic Sarasate’s ‘‘ Faust Fantasy” and several smaller 
pieces. Whitney Mockridge sang the ‘Salve, Dimora” from 
‘* Faust” and a little gem by Harry Rowe Shelley in his usual 
sympathetic and well-trained tenor voice, and his clear upper 
tones were heard to advantage in the ‘‘ Faust” selection. 

Max Heinrich sang the ‘‘ Evening Star” romance from 
‘* Tannhiuser” in finished style. He also sang with Mr. 
Mockridge Balfe’s duet ‘* Excelsior.” Miss Emily Winant 
sang several solos from Tchaikowsky and Meyer-Helmund 
and her rich contralto voice never sounded to better advan- 
tage. Edwin Klahre, the talented young pianist, played 
several brilliant solos by Liszt and Chopin, and Miss Jennie 
Dutton sang with effect a Rubinstein song, and with Miss 
Winant and Messrs. Mockridge and Heinrich sang in a quartet 
from Pinsuti, which number closed a very enjoyable concert. 
Harry Rowe Shelley played the accompaniments in his usual 
musicianly style. 

Frank J. Mulligan, organist of the Church of 
the Sacred Heart, Brooklyn, is forming a choral society, the 
nucleus of which is the choir of the church. The concerts 
given by the choir have proved such successes that the demand 
for the proposed society has been made imperative. The 
choir now numbers twer.ty-five, and will easily be doubled for 
the new organization. 

OPRANO SINGER.—A soprano singer desires a position 

in achurch choir or quartet in New York city. Best of 

references. Address ‘‘ Soprano,” care of MUSICAL CouRIER, 
25 East Fourteenth-st., New York. 


There are rests in music, but Dumley, who lives in a 
house where there are four pupils studying the piano, cannot 
be made to believe it. 

“Music is love in search of a word,” said Sidney 
Lanier. We'll bet $3 that the late lamented never dreamed of 
its going gunning for such words as ‘‘ Wilsungengeschlechtes,” 
and ‘‘ Liebeswebens,” and ‘‘ Weltbegriissung” and ‘‘ Liebe- 
sentztickung ;” but when it came into the woods of the Wag- 
nerites it struck big game. ~- Exchange. 





. “ec . . 
Singer’s Symphonie Fantasia.” 
. Cincinnati, April 7. 
Editors Musical Courter : 
OUR Boston correspondent, in a letter dated 
March 25, gives the following as his opinien of Otto 
Singer's ‘‘Symphonie Fantasia,” which was performed for the 
first time in Boston by Gericke’s Orchestra : 

The novelty at the twentieth symphony last night was Otto Singer's 
“Symphonie Fantasia"’ in four movements without intermission. It is a 
credit to the Cincinnati pedagogue as an ambitious and honest effort, and 
it is also to Mr. Gericke’s credit that cisatlantic composers find a patron in 
him; but the forms of Wagner are but weakly imitated, and the Liszt 
“Symphony Poem” form but poorly copied. Creditable as an experi- 
ment, it is very disappointing as a composition, as there 1s positively no 
clearly defined thematic plot or logical development to be discerned even 
by well-wishers of American music. Let Mr. Singer, however, not be 
disappointed or discouraged. The march at the close was amply effective 
and would make a good opening for a second fantasia. Mr. Singer should 
not so overload his parts with so many pedantic designations for bowing, 
&e. 
telligent orchestras can attempt such works. 


An intelligent concertmeister can arrange all that, and none but in- 


It seems to me that your correspondent was not very well 
posted, either as to the worth of the composition or the per- 
sonality of the composer. The composition must be placed 
among the foremost of all orchestral compositions written 
since those of Berlioz, Wagner and Liszt. It is neither an 
imitation of the forms of Wagner nor a copy of Liszt's *‘ Sym- 
phonic Poem” form ; but aclear and logical treatment and de- 
velopment of the themes as in the symphony (four movements) 
and connected as in the ‘‘Symphonic Poem.” The principal 
subject is, however, employed in each movement, with appro- 
priate rhythmical and melodic variation, which gives the 
whole work a distinct character, an idea, It is inconceivable 
to me how it is possible for Mr. Lauder to state that ‘‘there is 
positively no clearly defined thematic plot or logical develop- 
ment to be discerned even by well-wishers of American 
music.” Mr. Singer is not an American, but a German, edu- 
brought up in the very school which has revolu- 
He was a pupil of Liszt in 1852-56, and had as 


cated in and 
tionized music. 
associates such fellow.students as Biilow, Tausig, Draeseke, 
Mason, Klindworth, Damrosch, Arnold van Yourg, and like 
enthusiastic champions of the new art movement. None of 
those mentioned were more familiar and better versed in Liszt's 
style than Mr. Singer, which those that are acquainted with his 
other vocal and instrumental works well know. It surprises 
me that Mr. Lauder finds no merit whatever in the composi- 
tion. Does he understand Liszt's style so perfectly that he can 
conscientiously give his opinion of a work so unreservedly ? 

I doubt whether Mr. Lauder would have given such an un- 
guarded expression of opinion had he been able to find some 
sort of anotice about Mr. Singer or his works in Grove or 
If he had looked up Brendel he might have 
found something. Mr. Lauder’s kind and conseling words en- 
joining Mr. Singer ‘‘ not to be disappointed and discouraged” 
must certainly arouse the ‘‘ Cincinnati pedagogue to another 
ambitious and honest effort,” especially as the last movement 
of the present work would be amply effective for the first 
movement of another fantasia. There is an assertion, how- 
ever, which I am sure will puzzle Mr. Singer—how Mr. 
Lauder could have discovered that the score contained so 
many pedantic designations for bowing. Is Mr. Lauder a 
violinist or does he have access tothe score? Ifso, he would 
have discovered that there are no bowings whatever marked in 
the score. It must, likewise, have somewhat startled Mr. Sing- 
er to be called pedantic. I am sure there are very few mu- 
sicians who are more liberal regarding matters of art than 
Mr. Singer. Mr. Lauder’s letters are always newsy, and they 
are read with interest by all subscribers of THz Musical 
Courier, but he should always be well informed or less posi- 
tive in hisopinion. Coming from Boston, as they do, they are 
apt to give his fellow-musicians throughout the country an 
impression which might require revision, and I am sure no 
critic would consider this a compliment. 

JoHN A, BROEKHOVEN, 


like works. 








New Music. 

ILLIAM ROHLFING & CO., of Milwaukee, 
send us some of their latest publications, which are, as 
usual, most tastefully gotten up. A melodie in F major and 
a rondo in C major, by Anton Strelezki, are both dedicated to 
Josef Hofmann. The former is a little suggestive of Rubin- 
stein and Mendelssohn and the rondo is very slim as regards 
musical material. Both are very easy to perform, The same 
may be said of a rudimentary ‘‘ menuetto,” by the same writer ; 
still, Mr. Strelezki deserves credit for writing easy music which 

is not trashy. 

Constantin Sternberg, a clever composer, 
‘Chanson d’Amour,” op. 50, No. I, a pretty little piece in 
nine-eighth time, and also what he terms a “ Historiette 
Musicale,” more ambitious musically, but not, however, a par- 
ticularly striking composition. ‘* Frivolette,” a valse de 
salon, op. 48, by the same composer, is aptly named, <It is 
easy and catchy. 

Henry Metzger, a local composer of considerable merit, 
has published several new piano pieces with Ed. Schuberth & 
Co. ‘‘A Cradle Song” is a simple melody in six-eighth time 
in the key of D major, with an arpeggio figure in the bass. It 
is not too difficult, nor is it over ambitious. An ‘‘ Album- 
blatt”’ and ‘‘ Canzonetta ” are two short compositions of mod- 
erate difficulty, the latter being very cleverly constructed, 
‘*A New Year's Greeting,” which comes rather late in the 


publishes a 





ese 
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season, is a conventional piano piece, and a ‘‘ Serenata,” op. 
25, dedicated to Gustav Becker, is decidedly the best of the 
lot, although reminiscent of Mendelssohn. 

William E, Ashmall, of New York, publishes an 
Leaflet” of Constantin Sternberg, which is deserving of no 
being evidently written to order, and a 
transcription of Robert Franz's ‘* Supplication,” by Wilson G. 
Smith, of Cleveland, also a vocal gavotte by William E. 
Ashmall. 

George Willig & Co., of 
positions, mostly reprints and arrangements, but all nicely and 
Krause’s ‘* Instructive Sonata, 
** May Festival Grand March,” 


*‘ Album 


especial mention, 


and 


Baltimore, send a number of com- 


carefully printed, Anton ” op. 


1, is suitable for beginners, A 


for piano, four hands, by Julius E. Miiller, is an ordinary 
march of the brass band type. The composer has also ar- 
ranged for voice and supplied Bucalossi’s piano waltz with 
words. It is trash, pure andsimple. Anton Strelezki’s song, 
‘All for Thee,” is a pretty little effort of this too prolific com- 
poser, 

D. M. H. May has arranged ‘ Bellmann,” Von Suppé’s 
opera ; the ‘‘ Daisy Polka,” by Arditi; ‘‘Ohé Mama,” by 
rosti, and Lange’s serenade, ‘‘ Beneath My Love's Window,” 


for violin and piano. They are within the compass of the or- 
dinary amateur's powers of execution. 

F, A. North & Co., of Philadelphia, send us ten pieces entitled 
‘Garland of Modern edited and fingered by that 
excellent musician Maurits Leefson, the pianist and musical 
The collection comprises such 
excellent composers as Leiss, DeWilm, Hiller, Weiss, Berger, 
and others. They are ali of moderate difficulty. 
of Mass., the well-known 


sends us a ‘‘ Courante,” published by 


Masters,” 


director, of Philadelphia. 


Fuchs, Thomé 


Thomas Tapper, Jr., Can.on, 


pianist and 
Theo, 
of the old « 
sitions of Bach and other old masters. 

‘El Deseo” 
J. Pfeiffer, 


is in C minor, 


composer, 
of Philadelphia. 
melodious form we find so often in the compo- 


Presser, It is a capital reproduction 


and 


is the title of an original Spanish dance, by D. 
C. H. Ditson & Co., New York. It 
characteristic Spanish rhythm and 


published by 
with the 
iccent 


Thomas 


iibum of ( 


an 


Ke 


arinthiez 


with Rohlfing & Co. 
They are a 


schat has published 


in songs for soprano or tenor. 


selection of popular Carinthian airs, and are for the most part 


imple, pretty /” ieder, with wellarranged accompaniments. 


Are They Dead or Alive? 


the fate of Mr. John J. 


musical public as Miss Isadora 


HE mystery which surrounds 


. King 
Martinez, is as far from sol 
Chil f 1887 
can States Albert Weber had interested himself in the undertak- 


ind his wife, known to the 


ution as ever. The couple sailed for Valraraiso, 


in the spring intending to give concerts in the South Ameri- 
, and Mr 
ing With the exception of two letters received last fall nothing has been 
of letters and telegrams have been sent by 
through the Mail Steamship 


thing 


A number 
lin 


as yet resulte 


heard from them 


anxious friends, an juiries made Pacific 


Company have dina 


Phe various rumors published in reference to their death are doubtless 


sensational reports and have not been verified. Mrs. Martinez-King was 
well known in this city and throughout the country, having at one time 
been a member of the German Opera Company and also the principal so- 
prano of St. Patrick's Cathedral, on Fifth-ave., this city. Previous to her 
leparture for the South she sang with great success at the summer festival 
ut Brighton Beach, given under the direction of Mr. Cappa, and also in the 
leasing role in “ The Sultan of Zanzibar,’ an opera by Antoine de 
Kontski 

Mr. King was a lawyer by profession. From his father, William King, 


considerable 


Newark, N. J., 
sustain the late Dr 


inherited 
Leopold Damrosch on his 


a well-known manufacturer of he 


roperty In his efforts u 


last Western tour and the Aveynote enterprise he spent over $50,000. The 
trip to the South American states was undertaken with the idea of re- 
irieving fallen fortunes 

his is from the /Wor/d of yesterday and is rather stale news, 
as Tue Musicat Courter called attention to the rumor in its 


issue of March 7, or over a month ago 


Musical Instruments. 


WENTWORTH, D.D. 





(CONTINUED,) 
S )ME forty years ago Kendal, leader of a Boston 
band, was a celebrated player on the keyed bugle. 


oceasion he started out for a concert starring tour among the vil- 


On one 


lages of inland Massachusetts. Bands and classical music were not 


so common in those days as now. Asthe band wagon drew up in 


front of a hotel in a remote country hamlet where they were ad- 


vertised to perform, they followed the circus-band custom and 


said ‘* Let's give these rustics a taste of classic music before we 


alight ' and forthwith proceeded to play a choice classic selection 


a their best style, took their instruments from their lips and said 


to the gaping crowd: ** How do you like that?” ‘‘ Pretty well ” 
was the answer, *‘ you make rather a nice noise, but can’t you 
play us a tune ?’ 


These rustics were 


Of 


about on a par with Asiatics, 


music as we understand it the Orientals have only faint 


conceptions. Many years ago a British string band gave a grand 
concert before his Royal Highness the Sultan of Turkey. After 
they had played an hour, exhibiting all their skill in executing 
st selections, his Highness intimated, through an inter- 
a wish to have repeated the first tune they played when 


They turned back their note-books and tried a few 


their be 
preter, 
they began 
bars of number one. 
Half a dozen 


” said the 


that was not it. 
‘*The Turk is a fool, 


negative. They tried another ; 


more—none right, none suited. 


| then I prefer to conduct my own little * St. Cyr, 





His Royal Highness shook his head in the | 


leader, ‘* boys, tune your instruments.” Instantly ensued the hor- 
rible din of discordant pipe strings. Toot, toot, too, quah, qua, 
que. ‘‘ That’s it,” shouted the Sultan, clapping his hands. 
“That's the very tune I wanted to hear.” 

The serpent was brought to England in Hindel’s time. Its 
tones were so harsh that the testy German cried out in broken 


English : ‘‘ Vat de teffel is dat?” 
‘*Serpent,” was the reply. ‘‘ Serpent!” echoed the wrathy 
conductor, ‘‘ by Jove, I tink it is a serpent, but itis not de serpent 


dat tempted Eve, sure.’ 

The ophicleide was introduced about 1840. 
and a deep pitch, much used in military bands. 
and unwieldy, it is the largest brass instrument in use, and forms 
the bass to the trumpet species, I heard a solo performed on it 
in 1853 by the famous Yorkshire player attached to the band of 
the celebrated Jullien. 

The cornet-a-piston is quite modern. Its gr@at players were 
Arbuckle, who died in 1876, and Levy, whose little cheeks seem 
ready to burst with his blowing and as if he were in danger 
of apoplexy. 

To play the cornet requires great strength of mouth-muscle. 
The cornet player may not be specially impudent, but he is 
necessarily a man of lip. 

As a leader of singing congregations the cornet is unrivaled, 
and is much in vogue in churches even where there is a heavy 


It has a loud tone 
Coarse, heavy 


organ. 

The trombone corresponds to the old sackbut. One dug up at 
Pompeii, after having been buried for seventeeen centuries, was 
made of bronze, with a mouth-piece of solid gold. It has tre- 
mendous power and is used sparingly. At the funeral of Beethoven, 
by torchlight, in the presence of a host of composers, musicians, 
poets, singers, choristers and twenty thousand spectators, the in- 
vocation of these terrific instruments responded sublimely to a 
dark strain of harmony, taken from one of the compositions of 
the dead genius. 

The third class of wind instruments embraces all of the reed 
family, of which the simplest form is the jew’s-harp, a well-known 
steel reed vibrated between the teeth. 

This contemptible little twanger, once the last musical resort 
of the country evening fireside, ought not to slander a respectable 
nation that never heard of its existence. It ought to be called no 
longer jew’s-harp, but jaw’s-harp. 

The brass reeds of the little pocket mouth-organs are only 
framed jew’s-harps, blown by the breath. The same reeds, fur- 
nished with a hand-bellows, form the accordion or concertina. 
Furnished with a bellows, worked by the feet, and a set of keys 
for the fingers, it becomes a melodeon or harmonium. 

About forty years ago one Colman invented and patented 
what he called an zolian attachment to the piano. The name 
was horribly misleading. It suggested thé idea of wind let in 
through crevices upon the strings of the piano, prolonging, 
strengthening, softening their vibrations. In the winter of 1846 
I called at the house of Colman’s widow in Saratoga and requested 
to see the instrument on which he played before Queen Victoria. 
I was politely shown into a cold parlor, put a foot on the pedal 
and hands on the keys. to find that it was only a set of accordeon 
reeds played along with the strings of the piano. One chord was 
enough of this abortion of zolianism. 

The clarinet, hautboy and bassoon are familiar examples of reed 
instruments. 

The tones of the clarinet are soft. 
the century its use was need fecal 


At the commencement of 


Balti more Notes. 
Battimorg, April 9. 
fourth and last popular concert of the Philharmonic 
was 


HE 
Orchestra, under Heimendahl's direction, on Friday night, 
largely attended. 

Peabody recital took place on Friday afternoon, Mr. 
Harold Randolph at the piano, The program was Beethoven's sonata, or 
quasi fantasie, op. 27, No. 1; three piano romances by Schumann ; ** At Eve,” 
Fairy Tale,’ in G minor, by Raff, and Rubinstein's 

** Kammenoi-Ostrow,”’ and a study by him in E flat major. 
The sum of $17,000 has thus far been subscribed to the Saengerfest fund. 

Hans SLick, 


The thirteenth 


in A flat major, and * 


Louisville. 
Louisvitte, Ky., March 31. 

OUR notice of my ‘‘ acquiescence” and resignation in your 
paper forces me to tell you, as the Louisville public and myself are 
assured, that there is no trouble in the Kentucky College of Music. The 
non-payment of my weekly stipend was a mistake, so they say. Somebody 
had blundered, and I am urged by the ** management,”’ whatever that may 
I cannot and will not, beyond finishing the 
The president is quite a young person, a pho- 
She is said to have good business 


mean, to resume my position 
term already paid by pupils. 
tographer, and does business in town, 
talent, but she understands Phoebus Apollo better as the sun god than the 
charming Hermes who picked up the tortoise shell. 

I was assured the Kentucky College was a bona fide, incorporated, soon-to- 
be-endowed institution. Someone has blundered again, It may be, as I am 
assured by the president, that it is conducted just as the Chicago Musical 
College and the Boston New England Conservatory are conducted. Well, 
when it accomplishes the same results I may be persuaded to return ; until 
” a school for voice and 
Delsartean systems of expression, &c. I am kindly received in this ci.y; 
there is much talent here, and the professional world, as far as I have met it, 
have kind words of welcome for me. 

Barring the lack of good concerts by great artists and a few other musical 
‘lacking’ things, Louisville is a pleasant city. There are some good 
musicians here, amateurs who surpass half the professionals who attempt to 
sing or play before them, but they take things good naturedly, very much as 
an old Scotchwoman I once knew took the ornamental singing of a new 
choir, “‘ If the dear Lord can stand it, I can,” she weuld piously remark, 

The Mendelssohn Quintet Club was greeted with an excellent audience, 
considering it is Holy Week and the musical population of the city are of 
the Catholic or Anglican persuasion. Any other week in Lent would have 








been more favorable for them, as lady | . parlor and the 
Campanini relics of former greatness have been well patronized. To criti- 
cise such playing as the Mendelssohn Quintet gave us would be somewhat 
audacious, and yet, belonging as we do to the days when Thomas Ryan, Carl 
Meisel, William Schultze, Edward Heindl and Wulf Fries formed this 
quintet, and won for it such splendid prestige, we do not like to see it merg- 
ing into a quintet of visible soloists, and not as it formerly was, a soloists’ 
quintet, one in effect, one and invisible ensemble. This year every man of 
them is an artist par excellence, but playing ensemble they lack the timbre 
sympathique, the 

“* Hearts by one pulse beating,” 
although they have the plurality, 

“ Spirits but one thought,” 
and that one is Louis Biumenberg, the soul, the breath of life almost divine 
which holds together, permeates, guides and controls the entire quintet . 
Wearied and positively as ill as he looked on the evening of the first con- 
cert, he alone kept the ensemble from the Jon marché plan of work— 
“everybody for himself.” His own solo, a fdelicious little Hungarian air, 
brought one of the most enthusiastic, simultaneous bursts of applause we 
Indeed every solo of his was the best thing in the concert. 
** czigana,”’ 


ever heard, 

Mr. Gustav Hille plays admirably, with the dash and fire of a 
but his tones are square and firm, not rounded and smoothed into what may 
be called refinement of tone. 

Mr. Rodelberger well deserved the encore given his flute solo, but the 
viola work he gave was not equal to his art as a flute virtuoso. 

Mr. Ryan always, as of old, played delightfully. Indeed if he didn’t play 
at all, but would only pose before the éootlights, clarinet in hand, it would be 
more than worth the price of a present day concert ticket just to see so cor- 
rect and graceful an attitude, so gentlemanly, so noble a musician, Clarinet 
playing in Mr. Ryan's artistic manner of producing tone quality reminds us 
of creamy hued calla lilies or the pure, uncolored sea foam of Vienna’s Meer- 
schaum objets d’art, There isa meerschaum opaqueness of color to the 
tone of the clarinet which no other instrument can ever suggest. 

At the second concert the andante, op. 18, by Tschaikowsky, was enchant- 
ingly played and reconciled one to the *“* mute”’ effects, although it seemed a 
tricky sort of art to put a ‘“‘ damper” on the strings. The more one listens 
to Mr. Hille the more the individuality of his playing shows its unfitness 
for ensemble music. His bowing flings the tones, so to speak, in a truncated 
cone sort of manner—a broad base of sound meets the ear, then decreases 
suddenly smaller, a peculiar pounding effect that fills the ensemble with a 

At the matinée he gave Wieniawski’s ‘** Faust” 
He is a soloist of brilliant technic. 
La Grange, was far too over- 


succession of ** chunks.” 
fantasia magnificently. 

Miss Anna Carpenter, a pupil of Mrs. 
fatigued with constant traveling to do herself or her admirable teacher 
justice. She is thoroughly mwusicienne and her presence regal, ed/e sait se 
présenter, which is more then can be said of most artists. 

But the violoncello is the life and magnetism of the entire quintet. It 
smooths and amalgamates all tones; perhaps individuality has more to do 
with tone production than we think, and surely the bright, beautiful gen.us, 
the thoroughly musician spirit that fills the heart, brain and nerve of young 
Mr. Blumenberg is the electric battery that vivifies the entire ensemble. 

Ocravia HEnset, 








Chicago. ; 
Cuicaco, April 7. 

Bae oe Sunday at the Koelling and Heinze concert at Brand’s 
Hall, Mr. Emil Liebling played with the orchestra the Mendelssohn 
op. 25. Mr. Liebling performed his part in his usual 
brilliant way and the orchestra was entirely satisfactory. 

The Chicago Chamber Music Society gave their sixth concert Thursday 
Theatre. The society were assisted by 
The following pro- 


concerto in G minor, 


afternoon at the Madison Street 
Mrs. Emma Hodge, vocalist, and Mr. F, Fowler, flutist. 


ou was nic ely interpreted : 








* Quatuor,” op. 16....... «. ool id { Vanebedaige .. Beethoven 
“Faia! Gift sent from Heaven.” ......... 206. cesesseeseee sess Weber 
Mrs. Hodge. 

**Undine.”’ Sonata for flute and plone. See .. Reinecke 
” ys ae! ” op. 17,2 No. 3.... ° .. Rubinstein 
TO Che we rcdsp ey tleanor Smith 

6. ** There is fallen a spendid wa wakeevies Boise 
Serenade for flute and strings, op. 80. .. Jadassohn 





The fourth subscription concert of this season of the “Apollo Musical Club 
occurred at Central Music Hall on Thursday evening, Mr. William L. 
Tomlins, director; Mr. Clarence Eddy, organist, and Mr. W.C. E. Seeboeck, 
accompanist, The club had the assistance of Mrs. Teresa Carrefio and Miss 
Emma Juch, The singing of the various selections by the club was very 

satisfactory, but while Miss Juch sings well and pleased the audience im- 
mensely in her three vocal solos, her voice was entirely inadequate for the 
solos and chorus while singing with the club; indeed there was a voice in the 
club itself that would have been far more effective in the same part. The 
honors of the evening can easily be awarded to Mrs. Carrefio, whose playing 
was simply grand, and the audience were so enthusiastic that she was never 
allowed to retire without granting an encore. The following was the 


program: 
a, Fragment symphonique ......... .. Lemaigre 
Organ.. 1%: 4, Cantilene Nuptiale st Geb cp sada eck Yea n Seven Seaetede Dubois 
Mr. Clarence Eddy. 
Motet, ** Judge Me, O God”’......... 


a, Nocturne io F major. 

6, Etude in G flat. 
c, Grand polonaise i in A flat.. 

Teresa Carrefio. 

“Two Lovers’ 

4,‘* Matona, Lovely Maiden” 

Sixteenth century- 





Piano.. ya 


Part songs. 1s 


Ks Edward Hecht 
pieeweddd bests Orlando Lassus 


“1520-94. 
vaved Mendelssohn 





Motet, ** Hear my Prayer”’.........  .sseccerseese a 
Miss Emma Jame and chorus. 
Part . ne L ead, ——, L DET conn ce a> actitwanenal +0eaewsn .. Buck 
a, ‘The T th ee pe 
Songs... “ The Organ Player” Se eee a Schubert 
c, * Hedge Roses” 
Miss Emma Juch. 
Part song, ** Evening Hymn”’...... .....--eeeeeeseee veces .. Rheinberger- 
a, Intermezzo scherzoso eer Teri ee Carrefio 
Piano...< 6, Etude de concert..........+0++.4+- es one .. MacDowell 
c, Rhapsodie Hongroise, No. 6..........6.cse0e cece seweeeee Liszt 
T eresa Carrefio, 
** Inflammatus ”’ (** Stabat Mater” vides deve didscededéevtecw al Rossini: 
Miss Emma Juch and chorus. 


Joseph Vilim, the former violin teacher at the American Conservatory, 
will return from Europe in a few days and will resume his old position. r. 
August Spanuth has also taken a position as piano teacher with the same 
institution. Mr. Spanuth gave a piano recital last evening at Weber Music 
Hall, giving the Weber C major | sonata and selections from Scarlatti, Beet- 
hoven, Schubert, Sch l R Liszt and Chopin 
with brilliancy and much technical finish. 

The Emma Abbott Opera Troupe have also been at the Grand Opera 
House this week and have played to full houses. 

The Chicago Musical College give a faculty concert at Central Music 


Hall next Friday evening. 








INQORPOBATED. ¢ 1878. 


THE NEW YORK COLLEGE OF MUSIC 


163 East 7Oth Street, New York, 


ALEXANDER LAMBERT, Director. 


A thorough Musical education after the ‘molede of the Conservatories 
of Berlin, Vienna and Leipsic. This College is also connected 
with a Seminary for the Training of ‘Teachers. 


Special Summer Course begins June 15. Send for Catalogue. 
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Professional Cards. 


ADOLF GLOSE, 
Pianist, Accompanist and Teacher. 
ing in Private 
Address aso East Tenth Street, New York. 








Accompany- 


MAX TREUMANN 


Baritone, Concert, Oratorio and Opera. 
ture. 1427 Park ave., e., bet. Soth & 81st sts., 


Miss MARIE G. LUKSC H, 


From Vienna Pupil of Marchesi. Instruction in 
Operatic and Concert Singing. Apply from 1:30 to 2 
P. M., at 130 East ‘soth s street, New York 


ML LE. ZEL LA DE L USSAN 

Prima Donna Soprano. Concert and ‘Cacenae, 
Address Geo. W. Corny, 23 Hast 14th Street; or 
residence, 137 West 4gth Street, New Y ork. 


New York 


Me. L. CAPPIANI, 


Voca Culture, 217 Second Avenue, New York. 


CARL ALVES, 


Vocal Instructor, 
1646 Park Ave., near F gust St, New York. 


MME. MURIO-CEL L I, 


Vocal Instruction, 
No. 18 Irving Place. 


Mr. GUSTAV L. BECKER 
Pianist and Teacher, 
w74 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 











FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts 
Care of George Colby, 23 E. 


MADAME MARIE DAUSZ, 
Vocat CuLture. 


Address “Tue FLoripa,”’ t Second Avenue, 
or care of Steinway Hall, New York. 


rth Street. 





Vocal! Cul- | 


Laces and Embroideries. 


| JAMES McCREERY & CO. will have thi« 
| week a special sale of Hambuargh Embrol- 
deries, Edgings, Losertions and Flounces in 
choice patterns and exclusive designs. 

Torchon, Medici and Florentine Laces in 
all widths, Black and Cream Chantilly, Hand 
Run Spanieh, Guipure, Marquise and Mon- 
tilla Flounces,* forty-two inches wide, with 
Laces to match. 

Point Gauze, Duchesse and Valencienne 
Laces, Floances, Handkerchiefs and Bridal 
Veils; Black Thread Lace -Flounces and 
Scarfs; Chantilly and Kussian Netts in Black, 
Cream, and all the leading shades for Drap- 
ing and Over Dresses. 

Novelties in Ladies’, Misses’ and Gentle- 
men’s Linen Cambric Handkerchiefs, in 
Hemmed, Hemstitched and Fancy Borders. 


ORDERS BY MAIL 


from any part of the country will receive 
careful and prompt attention. 


JAMES McCREERY & CO, 


Broadway and 11th Street, 
New York. 





Professional Cards. 





ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


ACHILLE ERRANI, 


Vocat Teacuar, 
21g East rgth | Street, New York, 


J. F, VON DER HEIDE. 


Pianoforte, Violin and Harmony Instruction. 
Lessons in Ensemble Playing. Address 
STEINWAY HALL, New York. 





C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions.’ Address: 

Union Square, New Y ‘ork. 


Moe. CLARA BRINKERHOF F, 
Prima Donna Soprano. Concerts and Oratorio. 
Lessons in the Art of Singing. 
Address 219 East 18th Street, NewYork, 





VOGT CONSERVATORY or MUSIC, 


No. 19 East r4th Street, New York City. 





MICHAEL BA ANNER 
Violinist. Open for <r C 
225 East 81st Street, New York. 


CONSE RVAT ORY, L EIPZIG. 


Young Lady Students received. Terms (Board 
Lodging, Fees, &c.), $500 per Year. 

Also a limited sumber of vounc girls for general 
education, 

German taught and spoken in residence. 

New York, Syracuse, Toronto (Can.), Ottawa 
Can.), Leipzig, Brunswick and Berlin references, 

For particulars apply to 

Mrs. GESNER LAMPMAN, 
Korner Strasse 27, 3 | 


_Letrzic, Germany, 


Mr. V ICTOR r OR. HERBER ce 
VIOLONCELLO ViRTUVOSO, 
Will accept engagements for Concerts and Solo 
work; also alimited number of Pupils. 
Address 217 West 46th Street. 





Mr. W. J. HALL, 


Concert Pianist, 
Will accept engagements for Concerts and Re- 
citals; also a limited number of Pupils. 
STEINWAY HALL, New York. 


ALBERT KUENZLEN, 


Violin Instruction and Ensemble Playing. 
dence, 738 Lexington Ave., New York. 


Resi- 


CAMILLE MUORI, | 


Soprano, 
Concert and Oratorio. 
R. Currriss Warpe, Manager 


271 East Chicago Ave., Chicago, Ill. 





Mr. CHARLES KAISER, 
Oratorio and Concert Tenor. Address 
STEINWAY HALL, New York. 


Miss AUGUSTE M. FISCHER, 


63 Livingstone Street, Brooklyn, or Steinway Hall. 
Concert PIANISTE AND TEACHER OF THE PIANO. 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College « of Music at Berlin. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa, 





JOHN BAYER, 


Piano Instruction. 
York. 


HENRY STEPHEN CUTLER, 


Hotel Albemarle, Boston. 


Address, Steinway Hall, New 








Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
292 Fifth Avenue, New York. 








<@——f» CHARTERED IN 1865.43——q@ 


NEW YoRE 


CONSERVATORY OF MUSIC, 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, 
Third door east of Fifth Avenue. 


This Renowned School of Music, Elocution, Modern 
| Languages, Drawing and Painting, offers to 
students unequaled advantages. 





GENTS WANTED to Canvass for Adver- 
tisi Patronage. A small amount of 
work done with tact and intelligence may pro- 
duce a considerable income. entsearn several 
hundred dollarsin commissionsin asingle season 
andincur no personal responsibility. Enquire 
at the nearest newspaperoffice and learnthat ours 
is the best known and best eq pe establigh. 
ment for placing advertisements in newspapers 
and conveying to advertisers the information 
which they require in order to make their invest- 
ments wisely and profitably. Men of good ad- 
dress, or women, if well informed and practical, 
may obtain authority to solicit ad vertisin patron- 
age for ae Avely © letter LL af 
‘o., Newspaper Advertising Bureau, 10 Spruce 
8t., New York, and fall pardealase will 1 be sent 
by return mail. 


ESTABLISHED 1847. 


GEORGE GEMUNDER, 


— MAKER OF — 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL 


OF VUILL. 


14UME OF PARIS). 


His Emoveror Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 


} 


LONDON 
I ORK, 18 
PARIS, 1855. 
CUSELESTON, 1855. 
BALTIMORE, 18 
ra a 3867," | 
YORK, 1870, 
VIENNA, 1873. J 


NEW YORK SALESROOM: GEORGE GEMUNDER, 


1851. 


Wherever 


Artistic Repairing and Reconstruction. 


SEND FOR CATALOGUE 


GREATEST SUCCESS | | 


f PHIL wig tne: 1876. 
Not competing.) 
AMSTERDAM. 1883. 
NICE, 1883-1884. 
LONDON, 1884 
NEW ORLEANS, 1884-1885. 
Exhibited. | (Not competing.) 
LONDON, 


a 7 1885. 
Jr.’s, VIOLIN STUDIO, No. 27 UNION SQUARE. 


ASTORIA, IN. X. 


N orge,—Not connected with any other establishment 
of a similar name. 
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C. S. STONE, 


Manufacturer of First-Class 


UPRICHT and SQUARE 


Piano Cases 


ERVING, MASS. 
H. R. KNOPF, 


92 Third Ave., New York, 
Artistic Bow and Violin Maker, 
IMPORTER AND DEALER IN FINE OLD VIOLINS. 





A Valuable Collection of CREMONA Instra- 
ments lately brought from Europe for sale. 
PARTICULAR ATTENTION IS CALLED TO A GENUINE 
Joseph Guarnerius del Jesu, 1734, at 63,000 
and an Antonius Stradivarius at $2,000. 


‘MAKER OF THE WELL-KNOWN 
KNOPF VIOLINS AND KNOPF BOWS. 
Artistic Repairing. 


ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


ZIECFELD, President. 


| 


| Dr. F. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent FREE on 
application 


UNION CENTRAL LIFE INSURANCE CO., 


OF CINCINNATI, 
JOHN OWEN BACHE, 


ooms 411 and 413 Teler »yhone RB al dir g, 
No. 18 Cortlandt Street, NEW YORK 
The Union Central commenced bucingss in 1867; it 
pays the largest dividends of any life company in this 
country. Endowment Insurance at Life Rates a 
Specialty ; realizes the highest rate of interest and 
as the lowest death rate; its policies are an invest- 
ment at from four and a half to five per cent. com- 
pound interest, and the life insurance feature is only 
incidental or collateral! 





MANAGER, 





MERIDEN, CT., 
U.S.A. 
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The Musical Courter. 


PUBLISHED EVERY WEDNESDAY. 


ESTABLISHED JANUARY, (880. 


No. 426. 


Subscription (including postage) invariably in advance 
Yearly, #4.00; Foreign, $5.00; Single Copies, Ten Cents, 


RATES FOR ADVERTISING. 
PER INCH. 
Three Months #20.00 | Nine Months. .860.00 
Six Months 40.00 | Twelve Months 80,00 


Advertisements for the current week must be handed in by 5 P. mM. on 
Monday 


All remittances for subscriptions or advertising must be made by check, 








draft, or money orders 
NEW YORK, WEDNESDAY, APRIL rr, 1888. 
Marc A. BLUMENBERG, Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


Offices: No. 25 East 14th St., New York. 


CHICAGO OFFICE: No. 148 STATE STREET, 
JOHN E, HALL, Western Representative 
BRITISH AMERICAN OFFICE: Corner Wilton Avenue 


and Yonge Street, Toronto, Can, 





E. L. Rowerts, Representative 
OL. JULIUS J. ESTEY, of Brattleboro, has been 
elected one of the delegates at large from Ver- 
mont to the National Republican Convention at Chi- 
cago. Colonel Estey will therefore be one of the men 


upon whom will devolve the selection of the next Re- 


publican candidate for the 


HE 
Journals,” and 


estimates the profits of the two most important papers of 
Tron Age and Otl, Paint and Drug Reporter 
It then states that after these two 


Presidency. 
-_ 


Belletristisches Journal of April § contains an 
article on “American Technical 
that class 

at $75,000 a year. 
American Grocer, American 
Textile Record, MUSICAL COURIER, &c. 


come the following papers : 
Exporter, 


HE referee in the case of Williams against Colby 
T has handed down a decision against Receiver 
Williams, of Colby, Duncan & da This is the case of 
Mrs. Mina Bressler, who had $25,000 with Colby, Duncan 
& Co., which Receiver Williams put down as part of 
the capital of the company. Mrs. Bressler claimed that 
the money was a loan to Colby, Duncan & Co. and 
should be put among the liabilities, a claim which Re- 
ceiver Williams would not admit. Had it been part of 


the $25,000 investment would have been 


wiped out together with the capital. 
loan. 


r ipital the 
The referee now 
This will reduce the divi- 


decides that it was a 


dend percentage considerably, 


to the 


as it will add $25,000 
more 


7 


from a Western trade paper is an instance: 


liabilities of the company. 
= 


HE editors of some trade papers seem to delight in 


making an exhibition of their ignorance. This item 


Paul v Janko’s new piano claviator or keyboard is causing somewhat 
of a sensation in Leipsic. This invention is about to be introduced into 
America 

The facts are that Janko’s keyboard has been before 
the German trade about four or five years. Some 


eighteen months ago an agent of Janko’s was in this 


country for the purpose of introducing it. He proposed 
scheme to several manufacturers here and it was 
All this THE MUSICAI 


and yet every now and then items appear in 


his 


rejected. was published in 
COURIER 
American 
piano manufacturers knew nothing of the Janko key- 


beard. Absurd! 


trade papers that make it appear as if the 











E have before us the advertisement of a piano and 
organ dealer in Mexico and we are happy to 
notice that he sells American goods, but his system of 
spelling the names of American piano and organ manu- 
facturers is not calculated to make the houses popular 
in Mexico. He spells as follows: 


...Stinaway & Son. 
..W. Kanabe. 
asides’ Canover Bross. 
.. Brigs & Co, 
.. Schanigam. 
.Clof & Waren. 
..Mason & Hamler. 


Steinway & Sons 
Wm. Knabe & Co... 
Conover Bros 

C. Briggs & Co 
Shoninger 
Clough & Warren 
Mason & Hamlin 








NEW ENGLAND. PIANO COM- 
PANY’S AFFAIRS. 





WO items from the Boston Hera/d disclose the con- 
dition of affairs with the New England Piano Com- 
pany and the strikers. It will be noticed that Mr. 
Scanlan still maintains that there is no strike, at least 
he does not admit the existence of a strike as far as his 
affairs concerned. Should Mr. Scanlan succeed in 
maintaining his position his case will go on record as a 


are 


most remarkable and original one. It will also be seen 
that some of the strikers have voluntarily returned to 
work. This would indicate that Mr. Scanlan is justified 
in not paying any attention to the matter. 


Appeal to the State Board. 

Mr. Thomas Dardis, chairman of the executive board of the 
Piano Polishers’, Varnishers’ and Rubbers’ Assembly of the 
Knights of Labor, has made an application to the State Board 

f Arbitration for a hearing in relation to the strike of the 
polishers and rubbers at the New England Piano Factory. 
The State Board will endeavor to induce Mr. Scanlan, the pro- 
prietor of the factory, to consent to arbitrate the case, and if 
he will do so a hearing will be held immediately.—Boston 
Herald, April 4. 





Confident of Winning. 

The piano workers of Boston held a largely attended meet- 
ing in Codman Hall last night, and took action upon the strike 
in the New England Piano Company's factory. Mr. Thomas 
Dardis, the chairman of the executive board, reported that Mr. 
Scanlan's business was interrupted by the strike to such an ex- 
tent that many of his employés were idle half the time. He 
also stated the 1esult of his application to the State Board of 
Arbitration. Mr. Scanlan, Mr. Dardis said, stated to the 
board that he did not see why he should arbitrate the difficulty, 
as his business was being conducted properly and goods were 
turned out for the market as if there had been no strike. 

The assembly denies Mr. Scanlan’s recent statement that he 
paid 15 percent. more for his work than other manufacturers 
were paying, and most positively asserts that Mr. Scanlan pays 
15 per cent. less than his competitors. 

Messrs. Coleman, Connerty and Reynolds, who have re- 
turned to work within the past few days, were expelled from 
the union, and it was voted to publish their names in all labor 
organizations throughout the country. The assemblage then 
voted to continue the strike, as a large number of the craft 
feel confident of winning.— Boston Herald, April 7. 





DECKER BROTHERS’ 
GRAND. 


NEW 





NY new development or progress either in scales or 
A styles of pianos manufactured by Messrs. Decker 
Brothers is necessarily a matter of interest to the piano 
trade and to the profession of this country. We are 
pleased to state that by all means the most finished pro- 
duction of Decker Brothers’ establishment is the new 
Style 23 parlor grand, which is in such demand that the 
firm will be kept busy for months to come to fill orders 
now on file at the factory. 

The tone character of the Decker piano is identified 
with every instrument manufactured by the house, and 
the individuality of the Decker tone is a pronounced 
characteristic of Messrs. Decker Brothers’ pianos. It is 


a distinguishing feature of these pianos and the trained 
musical ear, the musician of intelligence can trace this 
tone character or, let us say, character of tone, just as 
he traces or discovers an Amati, a Guarnerius or Stradi- 
varius quality in the tone of an artistic violin. 

The grand piano we refer to is a superb specimen of 
Decker Brothers’ 


highest development. It is in all 





respects an artist’s piano, fer i it combines « a sympathetic, 
velvet-like touch with pre-eminent musical tonal quali- 
ties, while its power and volume of tone are remarkable. 

In detail it represents all that is included in a high 
grade modern grand piano, with such advantages as 
are specially attached to the pianos manufactured by 
Decker Brothers, among which we can name the patent 
clamped rim and double curvature. In design the case, 
either ebenized or in mahogany, is a model of elegance 
and gracefulness and an attraction for the parlor or 
drawing room. The length of this wonderful piano is 
only 5 feet 9% inches, while the width is about the usual 
7% octave piano width. The instrument should be ex- 
amined by every musician who is interested in the de- 
velopment of the modern grand piano. 








BEATTY ARRAICNED. 





HE following dispatch was received last Wed- 
nesday : 

Trenton, April 3.—Daniel F, Beatty, the organ and piano manufac- 
turer, of Washington, N. J., was arraigned before the United States 
District Court here to-day, charged with fraudulently using the mails. 

He mailed circulars inducing persons to send money for instruments at 
alluring prices, and upon receiving the money did not send such an organ 
or piano as he had represented he would send. He pleaded not guilty and 
was held in $2,000 bail. 

These are the cases referred to in the indictment 


found against Beatty and published in THE MUSICAL 
COURIER of February 29. 





Ludden & Bates’ Department Scheme. 
HE following circular explains itself and re- 
quires no comment: 


TO OUR PATRONS, 
Savannah, Ga., April 1, 1888. 

Since removal to our present spacious building, im 1885, our trade in 
all lines has so largely increased as to render it impracticable for us te give 
to each and every branch of our extended business the thorough super- 
vision that is needed. 

We aim to make our House a complete Music anp Art Emporium, second 
in no respect to any, North or South, and with that end in view we now 
separate our business into Turek Granp Departments, under charge of 
competent managers, who, by giving their entire time and energies each 
to his special department, will be able to serve our patrons far more satis- 
factorily than we have hitherto been able to do with the immense details 
of our extensive business under one management. 

These departments are as follows, viz.: 
1.—PIANO AND ORGAN are a 

in D. MurpHy, Manager. 
2.—MUSIC AND MUSICAL ME RCHANDISE DEPART- 
EN JASPFRSEN SMITH, Manager. 
3- ~ART AND STATIONERY DEPARTMENT 
F, E, McARTHUR, Manager. 





The business of these departments will be kept entirely distinct from 
each other, and hence it will be necessary for our patrons to carefully sepa- 
rate their Letters, Orders, Remittances and Correspondence. A\l\ corre- 
spondence should be addressed as usual to Luppen & Batges SourHEeRN 
Music Ilouse, but in addition please put upon the envelope and the letter 
head the special department to which it relates, thus; if writing the Piano 
and Organ Department, address the envelope as below: 


Ludden & Bates Southern Music House 
(Piano and Organ Department), 
Savannah, Ga. 


substituting the words Music and Musical Merchandise, or Art and Sta- 
tionery Department, when writing those departments. Communications 
and remittances for the different departments may be inclosed in one en- 
velope, but should, in such cases, be on different sheets of paper. 

Drafts, Checks and Money Orders should be made payable as usual to 
Ludden & Bates Southern Music House (not to Ludden & Bates). 

All correspondence not relating to either the Music and Merchandise or 
the Art and Stationery Departments should be addressed to the Piano 
and Organ Department, which will care for the general business of the 
House. 

These changes in our method of transacting business involve no change 
in either the unity or responsibility of the House, It is ali Ludden & 
Bates Southern Music House, and the different departments, although run 
independently, are yet bound together by a mutual interest. 

The connection and interests of Mr. W. Ludden and Mr. J. A. Bates re- 
main unchanged, and they will, while devoting themselves largely to 
pushing the extensive Piano and Organ trade of the House, still exercise 
the general oversight and direction of other departments. 

With sincere thanks for past liberal patronage and soliciting further kind 
favors we are, Very Respec‘fully, 


LUDDEN & BATES SOUTHERN MUSIC HOUSE, 


W. Luppen, PREsIDENT. 
J. A. Bates, TrEAS AND Gen. MANAGER. 
J. D. Murpny, Sec’y. AND Asst. MANAGER. 








—The March number of Pager and Press, a Philadelphia 
magazine, published in the interest of newspapers and print- 
ers, printed a beautiful cut of Merritt Gally, the inventor ; 
aiso asketch of his life and elaborate descriptions of the print- 
ing presses invented by him. 
















THE MUSICAL 


The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 


COURIER. 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
















































bility and finish. Have the indorse- 














becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Seiten sstinests taal 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 


omer NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMSB, 88S FIFTH AVENTIE. 


KRAKAUER BROS. 


STERLING 
PIANOS. 


Uprights in Latest Syles and Beautiful Designs. 





























MANUFACTURERS OF FINE GRADE 


Upright Planes 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 


ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


Tom STERLING Co. tt ae 
FANCY WOODS, 


425 and 427 East Righth St., Bast River, 


JAMES & HOLMSTROM, 322 Sine | NEW FoR. 


One of the Oldest Piano Houses now in the Trade. - 9 MANUFACTURE — JAMES BE LLA Iz 
THEIR 96 reane BRO TELS Tents OF = | frand Upright alt Cares ssamiainl amc 
PI A Nv ie Ss ae STRIEDIUM PRICES rad 5 4 PHILADELPHIA, PA. 
AGENTS D & S THE PUBLIC 
Prefer Decker & Son’s Pianos EC K E; R O N 5 Prefer Decker & Son’s Pianos 


because they are matchless 


a eg RT Grand, Square and Upright Pianofortes, in brilliancy, sweetness and 

















FACIORIES Al DERBY, CONN. 


New York rere 103 East Fourteenth Street. 
Western Warerooms and Offices, No. 148 State Street. Chicago, Ill. 











EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 
























































for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their capacity to — 
charged to cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
vertising expenses. “7 MAD THEM ATI.” Pianos, 











FISCHER J, & 6, FISCHER PIANOS, 


o GRAND, SQUARE and UPRIGHT. 











73; 909 
TONES DURABILITY ¢ 415, 417, 419, 421, 428, 425 & 427 W. 28th Street, New York. , NOW IN USE, 





os OFFICES AND WAREROOM®S: cm. 
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CHICACO. 


——_~.__—- 


Latest from Our Chicago Representative. 





Cuicaco Orrice Musicat Courisr, } 

148 STATE-ST., - 

Cuicaco, April 7, 1888. ) 
HE weather is opening up so beautifully 
that trade has seemingly sympathized with it, and the 
dealers are more encouraged ; not that the trade here are given to 
repining, but it cannot be denied that for the past three months 
there has been an unusual dullness in musical trade circles. It 
seems as though every spring something has to happen to 
throw a cold blanket on Chicago commerce. Last year it was 
the strikes among the builders, and this year it is the strike on 

the railroads. 

Much has been said about the houses which have opened up 
their own warerooms in this city the past couple of years. 
The true statement of the case is that the Sterling Company 
have made a complete success, their wholesale trade particu- 
larly being exceedingly large and their retail growing at a 
rather less pace, but still growing. The Shoninger house 
have had a large retail trade, and their wholesale has been 
beyond their anticipations, The Bradbury piano has had 
fair success, and Mr. Hawxhurst, the local manager, says he al- 
ready sees a vast difference in the number of customers in the 
retail department since their removal to State-st. We have 
believed all along. and still believe, that it is only a matter of 
time when every prominent house will see the necessity of 
running their own warerooms in Chicago, and particularly 
those who are seeking a proper representation for grands. 
There are several makes of grand pianos that are never heard 
of in this city. Thus far during our location in this city the 
only concert pianos to be heard in public are limited to three 
others the first-class makes are never 


makers, and among 


heard at all. Such neglect would be impossible with a branch 
house. 

Messrs. Rich & McVey is the name of a new piano firm in 
They have bought of Messrs. John Church 
Mr. Theodore 


Indianapolis, Ind. 
& Co. the entire stock formerly carried by 
Pfafflin, paying cash for the same. 

Mr. Clem. Crawford, of South Bend, 
entire building on Washington-st., near the court house, and 


Ind., has taken an 
will have very fine warerooms and carry a large stock of Hallet 
& Davis, Emerson and Sterling pianos. 

Mc Newell & Co. have 
informal opening of their new warerooms for to-day; they 
make a fine show, have a fine lot of Chickering uprights and 


ssrs. E. G issued invitations to an 


grands, and with their other lines of pianos have a very large 
stock and can suit almost any taste. 

Tryber & Swectland have taken a portion of the 
of Rockwell Grenshaw 
streets and will soon be ready to fill orders for organs again. 


lessrs 
large factory building at corner and 
One of the fine examples of late piano building is the new 
Style G of the Sterling Company. It is an ebonized case, 
with handsomely engraved panels, massive without being too 
heavy, The 
Sterling Company had on Wednesday evening a pleasant 
new warerooms, at which there was 


and a really fine example of a modern piano. 
social gathering at their 
quite a number of musical people. Music, dancing and a fine 
collation engaged the attention of the assembled guests until 
quite a late hour. Mr. Todd, an excellent tenor and one of 
the guests, gave several solos with marked effect. 

Messrs. Steger & Co. is the name of the concern formerly 
known under the title of Steger & Sauber. There will be no 
change in the members of the firm; this is simply done to 
shorten the name. The hall at the corner of State and Jack- 
son, in connection with their new warerooms, will be here- 
after known as Steger Music Hall. 

rhe old firm of Cross & Day will hereafter be Messrs. R. 
H. Day & C 
and Mr. Cross will not 


.; the company will be Mr. Ashton, formerly an 


employé, be connected with the new 


concern. Rooms have been taken in the building adjoining 
their old rooms, at 234 State-st., and the entrance will remain 
as heretofore at 236 State-st. 

Mr. Simon Shoninger, of the B. Shoninger Company, made 
his appearance in the city a day or two since, and will remain 
a short time; Mr. Joseph Shoninger will take advantage of 
the visit to take a vacation. 

Mr. Charles C 
here, says their business for March was the largest ever done 


Curtiss, the manager for the Weber house 


in Chicago in the same month. The Weber piano is heard in 
concerts so frequently, not only in their own hall, but also in 
Central Hall, the Street Theatre and the 
Methodist Church Block, that it is kept prominently before the 


Music Madison 
musical public 

Mr. 
Brothers, says he has no complaint to make about business ; 


Thomas Floyd-Jones, manager for Messrs. Haines 
he can dispose of every piano he can get, and only wishes he 


could get more. He is also anxious to have the house finish 
up some of their small grands which they have under way, as 
he knows he could have sold some. On the whole, things are 
not bad out in this part of the country, and from all impres- 
sions we are disposed to believe the present year will be a 


good one, notwithstanding a little bad start. 


— The deaths of two well-known musical instrument makers 
are announced from Paris this week—of Mr. Bord, the piano 
manufacturer, at the age of seventy-five, and Mr. Edouard 
Alexandre, the harmonium maker, at the age of sixty-four. 





Musical Merchandise. 





Converse beats Stratton. 

HE success of the Besson instruments, since 

the sole agency for the same has been in the hands of ener- 
getic Mr. Carl Fischer, at 6 Fourth-ave., is a remarkable one. 
During the first half of last week the number of orders that 
were received, coming from all parts of the United States, 
show the general faith and the reputation in which the Besson 
instruments are held. 

Messrs. John Friederich & Brother, Cooper Institute, re- 
ceived by steamship Moravia, from Hamburg, six cases con- 
taining only violins, violas, ‘cellos and bows. The instru- 
ments, bearing neither labels nor false, misleading name 
tickets, show the great progress which the German violin 
makers of late have made as to workmanship and varnish. 

The Leipsic Zeitschrift fir Insérumentenbau reflects the 
feeling of the German manufacturers in Vogtland, Saxony, 
toward the English Merchandise Marks act in the following 
way: 

‘It is reported here that the Government of the United 
States also contemplates to prohibit the import of goods bear- 
ing false and misleading labels. This would in a great 
measure affect goods from Vogtland, especially in the musi- 
cal merchandise line, where French and English labels are 
frequently used. If our manufacturers would be forced to 
confess to their own name tickets and trade marks it is to be 
hoped that America will proceed in the same way as England 
and France. Even if for the present a slight reaction in the 
trade should happen, such measure, with all its consequences, 
is bound to be of good effect to the entire German industry.” 

Messrs. Jacot & Son, Maiden-lane, are bringing out a new 
style musical box which will prove a genuine bonanza for this 
enterprising firm, who seem to be bent upon marching at the 
head of the trade in musical boxes. The main teature of their new 
boxes is their cheapness, that will bring them within the reach 
of the many that could not afford the high prices which boxes 
with interchangeable cylinders formerly commanded and such 
at the same time were not willing to invest in boxes with a 
very limited program. These new styles are the first boxes 
with interchangeable cylinders that will cost about $100 and 
the cylinders for which will cost only half the price they for- 
merly cost, while at the same time the reputation of Messrs, 
Jacot & Son is sufficient to warrant excellent workmanship, 
finish and durability of those boxes. 

On Monday, April 2, a decision was reached in the suit of 
Mr. Frank B. Converse against Messrs. John F. Stratton & 
Co. The case was tried in February before Justice Freidman, 
atthe Equity Term of the Superior Court of New York, the 
attorney for Mr. Converse being Mr. William Allan, 51 Cham- 
bers-st., and the attorneys for the defendants being Messrs. 
George C. de Lacey and Joseph Fettretch. The findings and 
conclusions as handed down by Justice Freidman contained 
the following : : 

Messrs. John F. Stratton & Co. entered into an agreement 
with Mr. Converse in November, 1883, for the manufacture 
and sale of the ‘‘ Frank B, Converse” banjo, and by the terms 
of said agreement were confined to the sale and manufacture 
of these banjos only, with the exception of some cheap kinds 
of banjos. The firm have manufactured such banjos up to 
November, 1887. During the same time they have sold Frank 
B. Converse banjos, and also imitations of same and other 
makes, in direct violation of the agreement with Converse. 
The defendants have not kept a separate nor a true account of 
the banjos sold under the agreement with Converse, and also 
have not furnished true and correct statements of such sales. 

The defendants have not paid to the plaintiff nor credited 
him with the royalties due on the Frank B, Converse banjos, 
nor on the banjo manufactured and sold in violation of the 
contract. They have also sold Frank B. Converse banjos 
without his trade mark with the same negligence as to royal- 
ties. 

The court finds that no change of contract was made re- 
lating to the manufacture and to the royalties of the Converse 
banjos and that Mr. Converse has always willingly and truly 
fulfilled his part of the agreement. 

The contract is to be rescinded and each of the parties to 
the suit restrained from selling any banjos under the agree- 
ment. 

The trade mark is to be delivered to Mr. Converse, who is 
entitled to royalties not only on all banjos sold under the con- 
tract, but also on all such banjos sold in violation of the con- 
tract. A referee is to be appointed, after whose report final 
judgment will be granted to Mr, Converse as to the amount 
and costs. 

We congratulate Mr. Converse, who, cleared from all slan- 
der, stands before the community as master of the situation, 
and we hope that he will be able soon to make new and satis- 
factory arrangements with a reliable firm or with a private 
party for the manufacture and sale of the Frank B. Converse 
banjo, which, having been advertised extensively, and on ac- 
count of the reputation of Mr. Converse as a banjoist and 
teacher, is sure to prove a good investment. The silly state- 
ments attributed in a certain paper to Mr. Stratton we never 
believed. We were of the opinion that Mr. Stratton was 
shrewd enough to keep his affairs to himself, although in the 
Converse case he demonstrated that he had avery poor idea 
of the principles of equity or the ability of our courts to dis- 
tinguish the points of a contract. 





Dietz’s Piano Harp. 

HE piano harp, or clavi harp, invented by 
Mr. Dietz, of Brussels, figures in the London Musical 
Times, which says that several attempts have been made by 
inventors to produce the peculiarities of the harp tone by 
mechanical means, but not one has superseded the original in- 
strument. The reason of these failures has been found in the 
fact that they were provided with gut strings, and, though the 
tone was all that could be wished, the instrument was readily 
thrown out of tune. Mr. Dietz has conquered this difficulty by 
the use of wire strings covered with silk. The instrument is, 
therefore, no more likely to get out of tune than an ordinary 
piano. It is like the harp in appearance, as all the strings are 
exposed. Like the piano, it is provided with a keyboard, 
which sets in motion the mechanism by which the strings are 
plucked—not struck. There are two pedals employed for 
somewhat different purposes than in the piano, as they not 
only augment the tone but produce harmonies—an effect of 
great use in the harp. For orchestral purposes, as well as for 
solos, it will be valuable. Any pianist can play it at once, 
while those who study its peculiarities will be able to produce 
an extraordinary variety of beautiful effects, The sound is 
produced by means of artificial ‘‘fingers,” which pluck the 
strings, a mechanical arrangement causing them to leave the 
strings immediately thereafter and to be ready for further ac- 
tion. They act with the rapidity of the hammers of the piano, 
and enable the performer to give every brilliant effect of 
which the harp is capable and many more which expert players 
can only accomplish imperfectly, among which may be men- 
tioned the chromatic scale, almost impossible upon the harp. 
The clavi harp is light in structure and easily carried from 
place to place. The shape and construction make it capable 
of receiving any amount of artistic decoration. It is a note- 

worthy invention and one with a great future before it. 








The Trade. 

—C. C. De Zouche is located at Fort Worth, Tex. 

—A. Shattinger, of St. Louis, has removed from Olive-st. 
to 10 South Broadway. 

—R. S. Howard, traveling for Sohmer & Co. and Hallet & 
Davis, was in St. Louis on April 4. 

—Bollman Brothers, of St. Louis, have gone into the piano 
lottery business on the 350 weekly plan. 

—Mr. George Steinway, son of William Steinway, will en- 
ter the ranks of the benedicts next Tuesday. 

—J. Crannell has received a patent for a repeating check for 
music sheets of mechanical musical instruments. 

—Munger & Farwell, of St. Paul, Minn., have recently ac- 
quired the agency of the Decker Brothers’ pianos. 

—Nothing can equal the enterprise of Story & Clark in pro- 
ducing new style cases, which never fail to win popular ap- 
proval. 

—Mr. John Nichol, treasurer of the “olian Organ and Mu- 
sic Company, died last Saturday, in the sixty-fifth year of his 
age. The funeral took place yesterday at 3 P. M. 

—Henry McCaffrey’s music store, Baltimore, has been re- 
moved to No. 7 North Charles-st., where it occupies part of 
the lower wareroom of R W. Gale’s piano and organ house. 

—Rud. Ibach Sohn’s employés deposited a magnificent 
floral gift at the bier of the late Emperor William at Berlin, 
whose official purveyor their chief was by personal decree. It 
was a grand wreath of about 5 feet in diameter, made of lau- 
rels, palm leaves and white roses and camellias encircling the 
iron cross composed of violets with a fine white border of im- 
mortelles, and surmounted by the imperial crown made en- 
tirely of cornflowers (the late monarch’s favorites), from out 
of which spring three superb broad palm branches. At the 
bottom the wreath ended in a splendid scarf of black moiré 
antique over a foot wide, adorned with heavy gold fringe and 
bearing in large gold letters the inscription : ‘‘ Consecrated to 
the undying memory of our great beloved Emperor William I. 
in love and loyalty by the employés and chiefs of Rud. Ibach 
Sohn, purveyor and piano manufacturer to His Majesty, at 
Barmen, Schwelm and Cologne.” 

—W.G. Metzerott & Co., of 903 Pennsylvania-ave., will 
to-day begin the erection, at 1110 F-st., of a four story iron front building, 
which, when completed, will give to Washington one of the handsomest, 
most spacious and complete music stores in the country. The building 
will form a conspicuous landmark on F-st., and will be an addition to the 
already demonstrated fact of the popularity of that street as the business 
thoroughfare of the city. The new store will have a frontage on F-st. of 
27 feet by 130 feet deep, withan L on Twelfth-st. 100 feet deep, making 
in the aggregate one of the largest establishments of the kind south of 
New York, The design is Moorish, giving an external appearance quite 
different and novel from any building in the city, while the internal ar- 
rangements will be of the most complete nature. A very charming effect 
will be produced by a number of arches, which effect is heightened by the 
tastetulness of the decorations, which will be cream and white. In decoe 
rating and adorning their warerooms the firm will depart considerably 
from tradition by the pleasing effect of decorating their walls with paint. 
ings and giving space toany local artist desiring to exhibit. Inthe centre 
of the store will stand a fountain surrounded by plants. The offices will 
be in the rear and so arranged that the business of the firm can be con- 
ducted without interference to or from the customers in the store. The 
whole structure will be illuminated by electric light. In every detail the 
store will be made a model of brightness and comfort, and will doubtless be 
quite a rendezvous for musical people.— Washington Post. 

O LET—A FIRST-CLASS STORE, just completed in 

the growing and beautiful city of Rochester, N. Y., for 

a first-class music and book store. An excellent location, 
Address Max L. Gutmann, Rochester, N. Y, 
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WEBER, WEBER 


Grand, Sidi and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sixteenth St., 
+NEW + YORK.>+ 








MANUFACTORIES: 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street. 
+NEW + YORK. > 


BRANCH; 


WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


SHO: 2... Eueiae kh. 


281 to 289 Wabash Avenue, CHICAGO, Ill. 














@rsEND FOR PRICES AND CIRCULARS. 


HEINR. KNAUSS SONS, 


COBLENZ ON THE RHINE. 


ESTABLISHED IN 1832. 


Piano % Manufacturers. 


+> THe 








C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS, 


FRANCIS BACON, 


PARAGON 


EBexrA NOs. 


(Late RAVEN & BACON, Established 1789.) 


19 and 21 West 22d Street, near Fifth Avenue, New York. 
CHICAGO DEPOT: J. HOWARD FOOTE, 307 and 309 Wabash Avenue, 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


PIrA NOS. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK. 


DAVENPORT & TREACY, 


PIANO PUATHS 


IPIANO HARDWARE, 


444 and 446 W. Sixteenth St., New York. 


brits STORY & CLARK ORGAN, 


Canali and 16th Streets, Chicago, Tu. 























The Most Perfect Organ Manufactured. It stands at the Head. 





KELLER PIANO, 


MANUFACTURED BY 


THE KELLER PIANO C0., 









New York Warerooms: 17 E. 14th St. 


FARRAND & VOTEY 
ORGAN CO., 


DETROIT, MICH. 





ADDRESS ALL COMMUNICATIONS TO THE OFFICE. 





f GOOD AGENTS WANTED. 
ULE) RPTL ELT Oe La TA ee Se TTF 
[EISEN SKE EK IEES IIIA ISS E KEREEE ESS EEE P . 5 RE CR 
by é Ric day ‘tet, ae 


HARTMANN BROS. & REINHARD, 


MANUFACTURERS OF 


ZITHERS, GUITARS, MANDOLINS, &e, 


Office and Wa: wigs gr 





314-316 Eas 
Cat Og aa cation. 


eet, New Yor 





,) @ ts = ie 


BRIDGEPORT, CONN, === 


Its Mechanism and Tone Perfect. New Styles always 
Lead. It stands Criticism and Thorough Inspection. 





oea., Agents Wanted. Territory Exclusive. Send for Catalogue. 



















DO NOT BUY UNTIL SEEING THE 


Wew Burdett Organ List. 








BURDETT ORGAN COMPANY, Limited, ERIE, PA. 


C. A. SMITH & CO. | 


WHOLESALE MANUFACTURERS 


Upright + Pianos. 








OFFICE AND FACTORY: 
89 and 91 East Indiana Street 
CHICAGO 








WEAVER. ORGAN & PIANO co. } 





PRLUABIE CARPENTER ORGANS 


BRATTLEBORO, YT., U.S. A. 


SEND FOR NEW CATALOGUE. 





E. P. CARPENTER COMPANY. 
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INSTALLMENT PLAN 


——_—_»>__—-. 


Additional Replies To Our 
Prize Offers. 


OME months ago THE MUSICAL COURIER published 
S the following offer of prizes for essays on the “ in- 
The offer was as follows: 
$50 and $25 Prizes. 

THE MUSICAL COURIER, appreciating the importance 
of the “installment plan” question to the dealers and 
agents in the piano and organ business, herewith offers 
a prize of $50 for the best essay on the “ installment 
and $25 for the next best. Three judges, whose 
names will be announced in due time, and who will not 
necessarily be members of the piano trade, will decide 
upon the merits of the essays, which should be mailed 
to this office signed by any name the writer may select. 
On a separate sealed envelope this same fictitious name 
should be written and in the inside the real name of the 


stallment plan.” 


plan a 


writer should be written on a slip. After the decision 
of the judges the envelopes of the successful essayists 
will be opened and everything in connection with the 
matter will be printed in these columns. The writer of 
the essay decided upon as the best will immediately 


thereafter our check for $50, and the writer of 
the next best will receive our check for$25. The essays 
will be printed in THE MUSICAL COURIER, and will, we 


receive 


hope, prove of benefit to the trade, which will, as a mat- 


ter of course, peruse them. 


None but subscribers to THE MUSICAL COURIER will 
be entitled to these prizes. 

We print another essay in to-day’s issue. Some of 
those in our possession are, to say the least, unique, and 
we may as well state here that we are not particularly 
anxious to receive essays on the human understanding, 
or disquisitions on the unjust distribution of earthly 
favors, or sermons on the benevolence of a wise Creator. 
We reiterate that we desire essays on the “installment 
plan” as it affects the piano and organ trade of the 


United States. 
IV. 


THE INSTALLMENT SYSTEM. 


It is the constantly repeated opinion of many manufacturers 
of and dealers in musical instruments that the installment plan or 
system is the bane of the piano business. There are also many, 
and these mainly the same individuals, who are always decrying 
what thev are pleased to call the degeneracy of the trade, and 
who are ever bewailing the present seeming aecendency of cheap 
pianos or pianos of medium or lower grade. 

While it is an undeniable fact that there are more pianos of me- 
dium and lower grades manufactured to-day than ever before, and 
that the proportion between these and pianos of high grade and 
high cost is constantly increasing in favor of the former, yet it 





is a statistical truth that the annual output of high grade and 
consequently high cost pianos is larger every year. 

This is not alone true of manufacturers who long ago established 
and have maintained a high standard of excellence, but also ap- 
plies to those who have so greatly progressed in very recent times 
as to warrant the classification of their products, much nearer to 
even if not actually on a plane with those of the long recognized 
leaders. 

I use the expression pianos of high grade, and consequently of 
high cost, advisedly, because the two conditions are inseparable 
and identical, as we see evidenced by the steady advance in prices 
of those manufacturers who, by combining better and better ma- 
terials and more skilled and careful workmanship with more 
scientifically correct principles of construction, attain more nearly 
the tonal results which are always before them in the perfection 
of instruments for which high prices have been always necessarily 
asked and received. 

Notice must be taken of these developments of piano manufac- 
ture in any consideration of the installment system, because it 
may be fairly estimated that of the pianos retailed in the United 
States fully two-thirds are sold on the installment system, under- 
standing that goods sold on, say, three, six, nine and twelve months, 
come as directly under this heading as those sold for stipulated 
payments to be made monthly, 

By this method of dealing with the final consumer, a demand 
is created that could not without it exist. Thousands and 
thousands of pianos are placed thus in the homes of clerks, 
mechanics and farmers who simply could not otherwise purchase 
them, and many are thus enabled to enjoy a far better instru- 
ment than would be possible under any other conditions. 

The total effect of this on the musical morale of the public is 
incalculable. Few people spare the time to consider what a 
tremendous influence the piano exerts in the social life of 
America. It would prove a fruitful subject for a gifted pen, for 
the piano of to-day entertains the same relation to music that 
the printing press does to literature. 

It is to be regretted that of pianos sold on the installment 
system the bulk are of the lower grades ; but this is a necessary 
condition when the means of the average installment purchaser 
and the amount of money to be invested by the dealer are con- 
sidered. Still these instruments serve to found a taste for music 
in the community, and given the taste it is but the work of time to 
cultivate it. 

That it is being cultivated, and rapidly too, may be readily seen 
in the improvements in piano mechanics as applied to even the 
cheaper grades of to-day. No one will deny that for a given 
sum a much better piano can be purchased now than ten or five 
years ago. And this because the public are becoming educated, 
are becoming more intelligent musically and are learning more 
clearly whzt to expect in an instrument. In time yet to come let 
us hope that they will also learn to understand the worthlessness 
and harmfulness of a really poor article. 

The medium grade makers are striving each to turn out some- 
thing better than their competitors, if only from business motives, 
and in doing this they spur on the high grade makers to renewed 
efforts in order to maintain their superiority. And this because 


I mean that the relations between dealer and customer are uni- 
versally fairer ; there is less of reclaiming goods, &c., and there is 
a clearer understanding on a more equitable basis than in most 
other lines. This was proven not long ago, when, through the 
efforts of THe Musica Courter, the New York Legislature 
amended a law which was obnoxious to piano dealers, so that they 
were excepted from its application. 

The installment system, to be sure, locks up a great deal of 
capital for a dealer, and for that very reason brings better moneyed 
men into the business and keeps the number of piano dealing 
tramps and irresponsible parties down to the minimum. And if 
it does lock up his capital (and compels him to sell at a higher 
price, which is surely good for the manufacturer), it brings him a 
larger return on the amount than almost any other legitimate 
investment would. This is true if he is careful in his risks, and 
is not so anxious to sell that he will give too favorable terms to 
purchasers whom it is his business to know are not responsible. 

There have been several firms, both dealers and manufacturers, 
who have started out to do the entire piano business of the 
United States, some by direct contact with retail customers, and 
some through dealers who ostensibly buy legitimately, but are in 
reality simply selling on commission, and they have forced the in- 
stallment system ; but those of them who have not already come 
to a timely end are only holding out till they shall be able to pay 
their creditors still less on the dollar. These are the abuses of 
the system which bring it into ill repute, but serve to show others 
what points in it should be avoided. 

Manufacturers are in the piano business to make all the pianos 
they can sell at a fair profit ; dealers, to sell at as high prices as 
their goods warrant or terms necessitate. Customers want the 
best for their money and the easiest way of getting it. Al! these 
objects the installment system, conducted on a reasonable, sound 
business basis, accomplishes in a great degree and, therefore, it 
should be considered the boon and not the bane of the piano in- 
dustry. R. I. P. Birp_es, 








Discord Instead of Harmony. 
ANE RUSSELL’S suit against Gustav Schirmer, the 


music dealer, for damages for malicious imprisonment when he was 
arrested on Mr. Schirmer’s charge of destroying his music, was continued yes- 
terday before Judge Van Hoesen in Part II. of the Court of Common Pleas. 
The defense is thet Mr. Schirmer had cause for having Russell arrested, 
and ex-Judge Curtis in his cross-examination further developed the theory 
of the prosecution that the evidence p d was d by some of Mr. 
Schirmer's employés after the arrest of Russell on a minor charge in order to 
justify the mere serious charge which was afterward preferred against him. 
The most important witness was Bernard Hoar, formerly an employé of 
the elder Russell and now with Mr, Schirmer, who testified in behalf of the 
defense that after Russell's discharge from Jefferson Market he heard, on at 
least two distinct oceasions, Kitty Schirmer accuse Dane Russell of being 
guilty of the charge of stealing music. He testifed also that he had seen 
Russell burning papers in a steve on one of the upper floors of Schirmer’s 
store, and that upon examining the ashes he could distinguish notes of 
He wasin the room when Russell removed from his closet several 
Ex-Judge Curtis’ severe 





music. 
packages and a roli wrapped in brown paper, 
cross-examination developed that the witness was ignorant of the contents of 
the packages, and that he alone, as far as he knew, had seen the notes of 
music on the charred scraps in the stove.—New York World, Friday, 


April 6. 





the public are demanding something better, and of the public 
fully two-thirds purchase on the installment system. | 

That the more perfect modern pianos become the better it will | 
be for all concerned, will not, I think, be gainsaid. | 

The selling of goods on the installment system obtains in | 
many, if not most lines of business, and I believe is in the piano 
trade less abused than in any other. | 


The jury last Monday gave Russell a verdict of $2,000 
against Gustav Schirmer. 

—We understand that the Mason & Hamlin Organ and Piano 
Company intend to take the lower floor of the present ware- 
room at 154 Tremont-st., Boston, and turn the upper floor into 
a concert hall. 





THE AEOLIAN ORGAN AND MUSIC CO. 


Are now prepared to furnish the Trade with THE ORGAN OF THE FUTURE! 
TWO ORGANS IN ONE, AT A SMALL COST OVER THE OLD STYLE OF CABINET ORGAN. 





STYLE 1000. 


14 Stops. 6 Sets of Reeds. 
Weicut, Boxep, 469 Las 
Manval Organ has two sets of reeds and divided octave coupler. 
Automatic Organ has two full sets of reeds, besides Sub-bass and 


Celeste 


THE TERRITORY IS RAP DLY BEING TAKEN UP BY THE KNOWING DEALERS. 








STYLE 500. 
Length, 45 in. Height, 75 in. Width, 28 in. 
Weicut, Boxep, 395 Ls. 

Manual Organ has five octaves of reeds and divided octave 
coupler. The Automatic Organ has two full sets of reeds. Three sets 
in all. 











Length, 44 in. Width, 23 in. 


Height, 67 in. 
| Weicut, Boxep ror Suipment, 339 Las. 
This Organ contains two full sets of reeds, four stops, 





&@ WRITE FOR CATALOGUES AND PRICES. 


THE AEOLIAN ORCAN AND MUSIC CO., 831 Broadway, bet. (2th and (3th Sts, New York, 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


Pianoforte Actions, 


ONE GRADE ONLY. 


GRAND, SQUARE 
and UPRIGHT 





455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—-NEW YORK +— 


G. W. SEAVERNS & SON, 


MANUFACTURERS OF 





square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 
JACOB DOLL, 


— MANUFACTURER OF — 


Piano Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


| Nos, 402,406 & 408 East 30th St., New York. 





Cc. REINWARTH, | 


PIANOFORTE STRINGS, | 


114 East 14th St., New York. 


Finest Tone. Best Work and 


Material Guaranteed. 


~ PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 


BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Ete. 
L. F. HEPBURN & CO. 


SOLE ACENTS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 





444 BROOME STREET, NEW YORK 
» Factory and Mills, Stratford, Fulton Co., N. Y. 


THE VU. S. AND CANADAS. 








FAZELTON 








BROTHERS, 











~<S C- 
THOROUGHLY FIRST-CLASS » = ¢ A NOs IN EVERY RESPECT, 
<Q- _) oe 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, eo 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YoREK 








ESTABLISHED 18651. 


VOSEH & SONS, 


Fiano Manufacturers, 


No. 


170 TREMONT STREET, BOSTON, MASS. 





HALLET & DAVIS GOS PIANOS. 


44 East Fourteenth Street, New York; 428 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 


WAREROOMS: 179 Tremont Street, Boston; 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 


State and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





ATERLOO 
ORGANS 


ARE NOTED FOR 
Unequaled Quality of Tone, 
Superior Design and Finish of Cases, 
Durability. 
They Pump one-half easier than any 
other Organ made. 


NEWBY & EVANS 


Upright Pianos 


FINISHED 





ARE DURABLE AND WELL 
INSTRUMENTS. 





SIX OCTAVES A SPECIALTY. PRICES MODERATE. 





For Prices and Catalogues, address 


MALCOLM LOVE & C0, 


WATERLOO, N. ¥. 


IVERS&POND 
PIANOS : 


WAREROOMS: 
181 & 182 Tremont Street, Boston. 


Factory, 528 W. 43d Street, 


NEW TORE. 








— UNEXCELLED IN— 


of Tone, 
Elegance of Finish, 
Thoroughness of Construction 


FACTORIES: 
Albany & Main Sts., Cambridgeport 








WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF — 


FOREIGN «+ MUSIC, 


Including Edition ‘“‘ Peters,”’ ‘‘ Andre,”’ and all Standard Editions. 
Publishers of Edition ‘‘ Rohlfing.”’ 


- 
@@™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 





Ce ESTABLISHED 1857. > - 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


IMPORTERS OF MUSICAL MERCHANDISE. 


BAND INSTRUMENTS A SPECIALTY. 


A careful comparison of the BAUER PIANO with those of leading Eastern make 
gy” CORRESPONDENCE FROM DEALERS INV ITED. 


Grand, Upright 
and Square 


‘$s respectfully solicited 





FACTORY AND WAREROOMS: 156 and 158 Wabash Ave., CHICAGO. 











270 THE MUSICAL COURIER. 


IE OUD ‘sid Tf ARTIN GUIT ARG Ti oult Reus 


Manufactured by C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 


































































For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GONI, Mr. WM. SCHUBERT, Mr. S. DE La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 

Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. De JANON, | Mr. N. W. GOULD, | and many others. 





but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 
Highest Award at New Orleans Exposition, 1885. 


KURTZMAN Kip) AGH BE R BROTHERS & CO. 


PIANOS, — | cand ou et Ui GRAND AND UPRIGHT PIANOS, 
Grand, Square and Upright. +PI ANOS. 


With Patent Harmonic Scale, Patent Cylinder 
Top, Patent Finger Guard, Patent Steel Action 
Received Highest Award at the United States 
Centennial Exh. bition, 1876. 


Frame, Patent Endwood Stringbridge, Patent 
C KURTZMAN & C0 And are admitted to be the most Celebrated In- 
. bb J struments of the Age. Guaranteed for Five Years. 


Touch Regulator, and 
§™ Illustrated Catalogue furnished on application. 


—# PATENT PIANO MUFFLER #— 
MANUFACTURERS, Prices reasonable. Terms favorable. 


The last reduces the tone toa mere Pianissimo, 
Warerooms, 237 E. 23a Street. 


and saves wear of the Piano. 
106, 108 & 110 Broadway, Buffalo, I. Y. | wactory, trom 233 to 245 E. 234 8t., New York. 












s , ) 15 East 14th Street, New York. 
Ri; WAREROOMS : t 1999 Chestnut St., Philadelphia. 


JES FACTORY AND OFFICE: 292 to 298 11th Avenue, 
j NEW YORK. 


ESTABLISHED 1847, TE VA NN &s c.. 
SAMUEL PIERCE, BIELEFELD, GERMANY, 


neavine aes | opighteGrand Pianos. 


Largest Organ Pipe Factory in the World. 
PATENT BRIDGE AND TUNING APPARATUS. 
ESTABLISHED 1852. M ETAL AN D WwO00D Endorsed by Reinecke, Stavenhagen, Scharwonka hens Bock, Eugene D’Albert and other leading Artists. 


SMITH AICAN “Eon ee THE A. B. CHASE 0, 


The very best made in every respect. 
NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos #Organ 


JUSTLY CELEBRATED FOR 


SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 





























A special” mene A furnishing the Highest Class 
both oie and Reed, and 
OF 


ARTISTIC KORCOR TION 
att 1 FRONT PIPES. 


Is also ow to furnish the best guelty of Organ 
C. 


BOSTON. MASS. Keys, Action, Wires, Knobs, & 


CATALOGUES ON APPLICATION, KNA 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 


nearly fifty — and upon their excellence alone 
have attaine 
u e | 


UNPURCHASED PRE-EMINENCE 


C. N. STIMPSON. |Zatesecsrcam: =| =SAGCERSTOWN, MP, 








~ F Prices and Territory eiiieens the Manufacturers, 
n 


















—MANUFACTURERS OF — 








« MANUFACTURER OF Every Piano Futty WARRANTED FOR Five Years. PIPE REED ORGANS —_— 
° AND OF THE HIG . 
* * ? 
Carved Biano &egs, Ww M a K N A 3 E & co. FROM SMALL PARLOR PIPE TO THE LARGEST 
LYRES and TRUSSES for Upright Pianos, WARERCONS: CHURCH AND! CONCERT ORGANS. 
large variety of New Designs for Upright and No. 112 Fifth Avenue New York. Bi it = 
Grand Pianos, 817 Market Space, Washington, D. C. Organists and Agents please send for Catalogue and References. 








Apprsss WESTFIELD, MASS. |! 204 & 206 W. Baltimore 8t., Baltimore. 


BRAMBACH & CO. |PIANOS 


MANUFACTURERS OF 


PIANO-FORTES, wit "3°" 











W.H. BUSH & CO.,,  F, CONNOR, 
lel el al PIANOS. 











World’s Expo- e -firs ° 
12 East 17th Street, miami Pin sik t ae asi :” ; 
ates eed NEW YORK. | sterdamand NEW YORE. 















Antwerp. j TS 7 Dealers admit they are the best medium-priced 
SPOFFORD & co., ° ey Piano in America. (8 Sena for Catalogue. 
WAREROOMS: 243-246 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, N. B.—Pianos not shipped before being theroughly 
® | Acewrs Wanrxp, CHICAGO ILL, | Tused and Regulated, 


ONDHNDPR 







Piano Action and Organ Hardware, 






















DOLGEVILLE, H. ¥. 
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SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN CO., 


TOE TAT | 





~w#e IT HAS NO SUPERIOR! ?~ 


FORT WAYNE, IND. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


A LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metallic 
action fsame, cast in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








BABY GRAND. 


SMALLEST GRAND 
PIANO MADE. 


THE 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 
bility. 





Ee 


GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


LITTLE GIANT, 


THE SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 
and Small Apartments. 








ee 





JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. ¥., 
mynual St. George’s Ch., 
St. Paul’s E. Ch 
Fifth Avenue Pres. 
Ch., N. ¥., 3; Brookiyn Tab 
ernacle, 4 * Hirst Presbyterian, 
Philadelphia, 3; Trinity Ch 

Francisco, 3; Christ Ch 
New », Organs, 3382 - Pitts- 
burgh 


NY 


;' | age; any radical changes in the climate, heat or 

















WEGMAN & HENNING, 


Piano Manufacturers. 





All our instruments contain the full iron frame with 
the patent tuning pin. The greatest invention of the 


dampness cannot affect the standing in tune of our 


instruments, and therefore we challenge the world 
that ours will excel any other. 


AUBURN, N. ¥. 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. _Saeakeees, &c., FREE. 





STULTZ & BAUER 


Upright and Square 
2PrAaA TOs. 


Factory and Warerooms, 338 and 340 East 3lst Street, New York. 


— MANUFACTURERS OF — 





TRIPTER & WINKELMANN 
>PIANOS,« 


BRAUNSCHWEIG, GERMANY, 


Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC- 
TION, CHEAP PRICES AND 
BEST WORKMANSHIP. 





ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of First-Class 


ORGANS, 


FOXCROFT, ME. 


? G3 Send and get our New 
Catalogue. New and 
Elegant Designs 
Just Out. 


Where we are not repre- 

‘i sented, should be pleased to 

open correspondence in re- 
gard to the Agency. 





PIANO HARDWARZ, 


Nickel- eng: Bronzing and Japanning, Fine Gra 
Malleable Ir 


Patented. 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


Brackets, Pedal Guards, Pedal Feet, &. 
on Castings. All kinds of Piano Bo Ags 
constantly on hand. 





 STRAUCH BROS., 


— MANUFACTURERS OF — 
Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 





MANUFACTURERS OF 


UPRIGHT FIANOS. 


Among our valuable improvements, : improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
E. M. Bowman, Gustave Krebs, G. W, Steele, Hartman, of 


San Francisco, and many others. 
NEW YORK. 


° attr & 402 West Fourteenth Street, 
PIANO. 


39, 41, 43.8 45 Ninth Avenue, 
O F iE i The Best Piano in the Market. 


FEER & SON, Manufacturers, 


212, 214, 216 W. 47th St, NEW YORK. 











= Special Terms and Prices to 








Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 
Covers and Scarfs, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 
Banners for Musical Societies. 


FACTORIES IN STEINWAY, LONG ISLAND CITY. 
Warerooms, 105 East Fourteenth St., near Steinway Hall, New York. 
P. 0, BOX 2920, SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES. 





EE. G. HARRINGTON! B& CO. ois A 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


Square 


? Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 461, 453, 455 aud 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STEINWAY 


T 
Crand, Square and Upright set 


PIANOS. | oraans. | PIANOs. 


—__———-+%- 














Steinway & Sons are the only Manufacturers who make all component parts of 


their Pianofortes, exterior and interior (including the casting of the ITHOUT a successful rival on RHE good name and fame of the 
full metal frames), in their own factories. the Globe, either in Design, ESTEY ORGAN have been 


Material or Workmanship. The re- borne out most fully by the PIANO. 


NEW YORE WAREROOMS, STEINWAY HALL, sults already accomplished in Tone { At one bound it was in the front 





Nos. 107, 109 & 111 East Fourteenth Street. Effects are marvelous. Greater ? rank, and the demand for a new, 
are strides in this direction during the § first-class Piano is rapidly centring 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, [rast two years than ever before. io Chih cendaidaans 


Ne. 15 Lower egemnd Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 


, treat nove own avn no 20-24,namauno cenmany. | ESTEY ORGAN CO, ; ESTEY PLANO CO, 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Brattleboro, Vt., U.S. A. New York City, U.S. A. 
Long Island City, opposite 120th Street, New York City. y 











ONLY THE BEST MATERIALS | USED. | NONE BUT THE FINEST WORKMANSHIP. 


Cc. Cc. BRIGGS & CO. 


Upright, Square and Grand Pianos. 
|5 APPLETON STREET, BOSTON, MASS. | NEW YORK WAREROOMS: 74 FIFTH AVENUE. 





























Paris, 1378. 






Vienna, 1873. 





SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, _—s ! N. ¥. 








FELT AND SOUNDING BOARD WORKS: 
DOLGEVILLE, N. Y. 





PIANO*ORGAN Pee ==? MATERIALS, 


3 ud Z FELT & SOUNDING BOARD-FACTORIES “AT DOLGEVILLE, N Ya S&S 


122 HAST CECT SIELen et STREET, WHrw YORK. 


a \ UPRIGHT AND SQUARE. 
R. M BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are prepared 
to place additional agencies. Prices low. tite 
j for Illustrated Catalogue. 
MANUFACTORY AND WAREROOMS: 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 


square, Upright and Grand Pianos to 506 West 52d Street, New York. 


JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
























y 4 ee % 
i] . Gc 
gon é Lp 


3 WEST 14th ST, 
Me 26NEW YORK. 








Factory: 128th Street near Third Avenue, New York. SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


BHEANING & SON.! RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Cnurch, New York. 


























